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The description of Lady Hurriya's banquet in the 
Ugaritic 1egend of King Keret (III K:4-6) is para11e1ed struct­
ura11y and, to some extent, semantica11y by that of Wisdom's 
banquet in the 9th chapter of the book of Proverbs. Moreover, 
the structure of these two banquet descriptions may be thought 
of as a ref1ection of a conventiona1 1iterary motif. The 
motif in question is comprised of two basic e1ements: (I) 
the preparation of the banquet; (II) the summoning of the guests. 
The apparent1y fixed sequence of these two events in our two 
texts, and not mere1y their inc1usion in each, is taken here 
as an especia11y significant feature. Ana1ysis of the two basic 
e1ements revea1 further 1iterary characteristics which them­
se1ves ref1ect individua1 motifs appearing within the frame­
work of the more genera1 motif. These, again, invo1ve both 
the inc1usion of specific events, and their appearance in a 
fixed sequence. 

The present study endeavors to discuss se1ected 
features of the two para11e1 texts in terms of the broader 
banquet motifs which they ref1ect. To this end, comparative 
materia1 from severa1 other banquet descriptions in ancient 
Near Eastern 1iterature wi11 be presented. It shou1d, however, 
be stressed from the outset that no c1aim is being made for 
the existence of a sing1e, uniform 1iterary motif to which 
a11 banquet descriptions in the 1iterature of the ancient Near 
East necessari1y conform. Rather, the focus is upon recognition 
of severa1 different motifs which may appear in a variety of 
combinations. Further, our use of the term "motif" imp1ies 
on1y an attested 1iterary pattern, or convention, not a rigid 
canon from which there can be no departure. 

The passages in question from Keret and Proverbs 
9 may be structura11y ana1yzed as fo11ows: 

Murray Lichtenstein is a graduate student in the Department of Middle East 
Languages and Cultures. 
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1Il K 4 :15-20, 26-281 Proverbs 9:2-5 

1. The preparation of the banquet 

 Qsmn.ttQb!]ב.:! ]ioב 11
tpt1:l !:.1:l_bt y!! 

11. The surnmoning of the guests 

..:.lh trh ts<rb 
< 1h 1.5 < rb ?:!2Yh 

סבחה סבתה 

יינה מסכה 

שלחנה ערכה אף 

קרא  nגערחה שלחה 

קרה מרכוי גפי על 

t !:. יlbr rbt n  הבהיסד י ~ מי 

 lbr trrtי

[wt ].:.Q !!!ti 1:l.!:Y 
[111:1]!!! lsty ~1:ltkm 
[db1:l l.J krt b c 1krn 

Trans1ation 2 

1. 

לי אמדה לב חסר 

בלחמי לחמי לכר 

 ,ח כסמ'ין ב ו שח י 

She prepares the fattest 
 sta11-fed-onesof her];כ

She opens a jar of 
wine 3 • 

11. 

1nto her presence she 
causes his peers to 
come, 

1nto her presence 
his barons she 
causes to come: 4 

:1ared כ[decLady Hurriya  נAnd[ 
ea t, to drink have 1  כTo[" 

surnmoned you : 
Your 10rd Keret [hath 

 a sacrifice כ."

She has slaughtered her 
beasts, 

she has rnixed her wine,5 
she has a1so set her tab1e. 6 

She has sent out7her rnaids 
to cal18 

frorn the highest p1aces in 
the town , 

"Whoever is sirnp1e, 1et 
 hirn turn in hereוו: 

To hirn who is without 
sense she says9 , 

"Corne, eat of rny bread 
and drink of the wine 
1 have rnixed ". 
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The sequence of preparation-sumrnoning which is 
evident in the structure of both texts, is encountered in 
several other ancient Near Eastern banquet descriptions. 
In the Ugaritic Baal epic10 , for example, a lavish banguet, 
prepared to celebrate the completion of Baal's palace IOa , 
is described as follows: 

1. Cf. the repetitions in l11K 5-6 (reconstructed.) 
2. Trans1ation of these two texts, and of a11 which fo11ow, are the stan­
dard ones. No attempt has been made here to trans1ate anew any of the 
texts cited. To have done so wou1d have invo1ved both the reader and the 
writer in numerous phi1010gica1 prob1ems, which, though interesting in 
and of themse1ves, are not direct1y re1ated to the interpretation offered 
here. For Keret: H.L. Ginsberg, apud J.B. Pritchard (Ed.), ANET 2 , 1955 , 
p. 146b. For Proverbs 9 : Revised Standard Version • 
3. Cf. Job 32:19; a1so, Hesiod, Works and Days, 11. 814-815. Note that 
opening the jar of wine precedes the mixing, and is thus proper1y part 
of the preparation of the wine; cf. Homer, Odyssey , 11 : 337-343 , 111 : 388­
394 • 
4. Given the sequence preserved in 1ines 4-9 (in the imperative), one 
wou1d expect here !fi l:ג ~ 1;rh / / 1;mnym ~~ "She summons his seventy 
peers" // "His eighty barons." Despite the fact that 11. 4-9 form a 
somewhat c10ser structura1 para11e1 to Proverbs 9:2-4, the repetition 
in 11. 15-20 is emp10yed. since the feminine verba1 forms in the 1atter 
make for a more dramatic para11e1 to the Proverbs passage. A c10se 
para11e1 to the 111 form of 'rb in the context of summoning to a banquet 
is found in Enuma E1is 111: ~where the 111 form (imperative) of abaku 
is used: sUbika ana ma1}riya "Summon ••• before me," CAD, vo1. A, P:-5'b: 
5. "Mixing," not "drawing" of the wine is what is ca11ed for from the 
context of preparation of the wine. Coup1ed with the phi1010gica1 
evidence for msk "to mix," Dahood's trans1ation "She has drawn" ( Ugaritic­
Hebrew Phi1010gy, 1965, p. 64 ) is shown to be untenab1e. Cf., e.g • 
A. Heide1, The Baby10nian Genesis, 1951, p. 30, n • 62 • 
6. Absent in the Keret passage. But see l1AB, 4-5: 35-37; 11AB , 3 : 14-16 • 
Cf., e.g. 1sa. 21:5; Ps • 23:5 • 
7. Dahood exp1ains this act as a dismissa1 of the handmaids, comparing it 
to a simi1ar action in VAB, D: 83-86 ( Proverbs and North West Semitic 
Phi101ogy, 1963, p • 17 .) - -- -­
8. 	 1nterpretations differ as to who is doing the ca11ing. Thus, Dahood 

"She dismiss ~ r maidservants; She ca11s from the ridges ז!}(s	trans1ates: 
of the city' s heights" (i id.; pp. 16-18). 1t is surprising that no 
para11e1 ·is drawn by Dah~between Wisdom and Lady Hurriya in this con­
nection, as such a comparison wou1d be decided1y in his favor • 
9. Dahood's trans1ation "He who 1acks sense, 1et him ref1ect upon himse1f", 
ignores the fact that a verbatim quote of her invitation fo11ows • 
10. 11AB , 6 : 40-46 • 
10a. Note that in the Proverbs 9 passage the banquet description fo11ows 
notice of the construction of Wisdom's house (v. 1). See be1ow, n • 36 • 
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t~t a1pm [..2E] ~in 

sgl tE!!! [~]mria 

He slaughters both neat 
,smal1 cattle נnd~ 

Fells bu11s [together 
;fat1ings  כwith 

-one-year(and)snt Rams נg[.t<q1mJ~i1[ 
;ca1ves נol[d 
.ds כ[iimr 9.!!!1? 1 [l~ im Lambs .••k 

~1:l .2.bh .:::b""b.:,:h,-=t.:,:.h He summons his bretheren 
to his house , 

red within נki[ndbgrb hk1h His	.Yh2. ]:!נ. 
his pa1ace : 

~f1 sb<m bn .2.trt Summons Asherah's 
11seventy chi1dren . 

This Ugaritic passage a1one, however, would at 
most al10w for tracing the preparation-summoning sequence in 
the Keret-Proverbs passages to a specific Canaanite proto-type; 
it would not a110w for discussion of this sequence in terms of 
a conventiona1 1iterary motif. C1ear1y, additiona1 comparative 
material is a methodologica1 necessity. 

The Akkadian myth of Nerga1 and Ereshkigal12 , 
for examp1e, opens with an episode which rnay be viewed a1ong­
side the Baa1 passage: 

inurna i1u iskunu kireta When the gods prepared 
a feast, 

ana ~batisunu Ereskiga1 They sent a messenger 
To their sister Eresh­

ispuru rnar sipri kiga1, (saying): 
"Even if we shou1d 

ninu ulu nurradakki descend to thee, 
Thou wouldest not 

~ a~~i ul telennasi ascend to us. 
(therefore) send 

8uErirnma lil~ kururnmatki 	 hither that sorne­
one ma13get thy 
meal. " 

According to this description, the invitation 

11. H. L. Ginsberg, ~. cit., p. 134b. 
12. Nergal and Ere~kigal: 1-6. For a transliteration see R. Rogers, 
Cuneiform Parallels to the 01d Testament, 1912, p. 131. 
13. Translation: A. Heidel, The Gilgamesh Epic and 01d Testament Parallels, 
1949, p. 129. 
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of Ereshkiga1, despite the fact that she cannot attend, is 
extended after the feast has been prepared. Simi1ar1y, in the 
Hittite myth of I11uyankas14 the goddess Inaras prepares a 
1avish feast, after which she extends a persona1 invitation to 
her unsuspecting victim, I11uyankas. 15 

C1ear1y, whatever the more mundane Sitz im Leben 
of the preparation-invitation sequence be,16. the fact that it 
is inc1uded in banquet descriptions from severa1 ancient Near 
Eastern 1iteratures shou1d justify viewing both the notice of 
the two events, and their sequence, as a distinct 1iterary 
e1ement, or motif. Further, the appearance of this rnotif in 
both Keret and Proverbs 9 may be seen as due to the inf1uence 
of a 1iterary convention proper to banquet descriptions. 

This suggestion appears a11 the more p1ausib1e 
when it is recognized that the Keret-Proverbs banquet descrip­
tions have in cornmon severa1 significant features, in addition 
to the preparation-surnmoning sequence, and that these features 
are adequate1y para11e1ed in other ancient Near Eastern banquet 
descriptions. 

Thus, the verbatim presentation of the persona1 
invitation issued by both Lady Hurriya17 and Wisdom18 may be 
viewed a10ngside that issued by the goddess Inaras in the 
Il1uyankas myth: 

"See 1 am ho1ding a ce1ebration. 
Come thou to eat and drink.,,19 

A1so to be compared is the invitation (transmitted to a mes­
senger) issued by Anshar in Enuma E1ish: 20 

1isanu 1iskunu ina kireti 1isbu Let them converse (and) 
sit down to a banquet 

asnan 1iku1u 1ipti~ kurunna Let thern eat bread (and) 
prepare wine. 21 

14. See the trans1ations by A. Goetze (~2, pp. 125-126 ) and T.H. 
Gaster ( Thespis, 1950, pp. 257-267). 
15. For a bib1ica1 ref1ection of this sequence see Zepl1. 1; 7 • 
16.E.g., the slaughtering and preparation of meat is a 10ng process, and 
50 the invitation is extended on1y when the food is actua11y ready. Any 
discussion, however, of either the more remote, or immediate origins of 
the motifs discussed here is beyond the scope of the present study. 
17. 111K, 4; 26-28. 
18. Proverbs 9;5. 
19. Goetze, op. cit., p. 125b. 
20. Enama E1is 111; 8-9. 
21. Trans1ation; A. Heide1, The Baby10nian Genesis, 1951, p. 30. 
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Moreover, analogous exhortations to eat and drink are encoun­
tered in Ugaritic Poetry. In short, the presence of a some­
what formulaic verbatim invitation may be considered a distinct 
element, or motif in ancient Near Eastern banquet descriptions!2 

A further element common to the Keret-Proverbs 
passages, which may likewise be analyzed as an ancient Near 
Eastern literary convention, is the sequence of events in the 
preparation of the banquet. There, the preparation of the 
meat (=slaughter of the animals) precedes the preparation of 
the wine (=mixing). It is interesting to note that the meat­
wine sequence is reflected in literary descriptions of serv­
ing and consumption, as well as preparation. 23 The remainder 
of this study will be devoted to the application of the banquet 
motif principle to the interpretation of the meat-wine sequence. 
That is, an attempt will be made to document some of the lit­
erary affinities of this element of the Keret-Proverbs banquet 
description. At the same time, it is hoped that a useful per­
spective may be gained vis1! vis the respective banquet des­
criptions cited in this connection. 

The sequence of meat-wine in ancient Near Eas­
tern banquet descriptions seems to be a literary convention 
of considerable antiquity and wide distribution. 24 This seq­
uence has several analogues in Ugaritic poetry, for example. 
In the Baal epic 25 there is a rather lengthy banquet descrip­
tion which includes the following passage: 

22. Cf., e.g. SS: 6; IIAB , 4-5 : 35-38 • 
23. Note a particu1ar1y glaring exception to this sequence with reference 
to 	serving in IIIK, 4: 24-25. The "bow1" (Ugaritic s') c1ear1y refers to 


wine (liquid) receptac1e, rather than to any type meat p1atter (cf • 
 a	ך~ 
VAB, B: 32; 1*AB, i: 21 where ~~ 11 ks). The idiom ~ ~~~ sl~ may be 
compared to the recurring Homeric formu1a "they put their hands to the 
good things that 1ay ready before them" (cf., e.g. Odyssey 1: 149; trans ­
1ation: R. Lattimore, The Odysse ~ of Homer, 1967, p. 31), as we11 as to 
the Sumerian "The king put a hand to the food and dri.nk" ("Hymn to Inanna," 
trans1ated: S.N. Kramer, Expedition, 1962, vo1. 5, No. 1, p . 30.) 
24. Aside from consideration of the Mesopotamian, Ugaritic and Hebrew 
materia1, it shou1d be borne in mind that Homer emp10ys the same sequence 
in banquet descriptions, and does so with marked regu1arity (cf., e.g • 
Odyssey 1: 106-112; 11: 55-58; 1V: 55-58; 620-624; 1X: 5-10; 161-162; X: 
184; 467-468; XX: 247-256). Gordon's brief remark on our passage from 
Keret ( The Common Background of Greek and Hebrew Civi1ization, 1964, p • 
148) that "the feast is bui1t around meat and wine, qui te as in the Homeric 
tradition. Fruits and vegetab1es ( however much they were eaten in dai1y 
1ife) p1ay no ro1e at the festive board" gains in significance when the 
meat-wine sequence is viewed as a 1iterary convention• 
25. 11AB, 6: 57-59. Cf. 11AB, 3: 41-44 (restored); 1*AB, 4: 13-16 (restored.) 
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~q mrgtm tQ. They sate them with fat­
ness abundant , 

lingכ[fatWith tender[!!!.]riq!?ml1;l.1:!2,1;lrb 
by bounteous knife ; 

tsty krp[nm y].!! While drinking the [wine 
,onsכ[flagfrom 

כ 

[bks dm ~ f?]!!!. [ From gold cu~s the blood !?.!:.ט 
 of vines.נ  6

While this passage is not without difficulties,27 
the sequence td//q~ mri - Yn//[§m ~J is clear. A similar 
passage, also from the Baal epic 28 , employs the meat-wine 
sequence as follows: 

q,!!!. yt.~ ~S 11;lmnh He rises ••. and gives him 
to eat. 

y~rd t.Q. lpnwh He cuts the fat meat before 
him, 

bhrb ml1;l.1 q9 mri With bounteous knife 
fatling's tenderness. 

ndd r~y< !נ!Yqynh He stands, serves liquor, 
and gives him drink. 

ytn ks bdh---­ He places a cup in his 
hand, 

krpnm bklat ydh A flagon in the grasp 
of l1is hand. 29 

In this text the sequence of the verbs ~ ("to give to eat") 
and sqy ("to give to drink")30 certainly underscores the 
presence of a meat-wine sequence. At the same time, it suggests 
that the meat-wine sequence in Ugaritic banquet descriptions 
is to be associated, in one way or another, with the well 
attested fixed sequence in parallelism of the verbs 1~m//sty31 
("to eat"//"to drink"). However, the weight one should ascribe 
to this association as an explanation for the presence of 
this conventional sequence of events in banquet descriptions 
is a moot point, to which we wil1 return presently. 

A further instance of the meat-wine sequence 

26. Trans1ation: H.L. Ginsberg, op. cit., p. 134b. 
27. Cf. the contrasting trans1ations of Gaster ( Thespis, p. 192 ) and 
Gordon ( Ugarit and Minoan Crete, 1966, p. 72 ). 
28. VAB, A: 4-11. 
29. Trans1ation: H.L. Ginsberg, ~ cit., pp. 135b-136a. 
30. Cf. M. He1d, JBL 84 (1965), p. 280, n. 45. 
31. Cf. idem, LeshOnen~ 18 (1953), p. 148. 
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in Ugaritic banquet descriptions is found in one of the 
Rephaim texts. 32 The description of the preparation of the 
meat is as follows: 

tEb alpm ~ ~in He slaughters both neat 
and small cattle,

!CI.!. trm wmr i Fells bulls together 
with fatlings; 

~ .:.glm dt snt Rams (and) one-year-old 
calves; 

imr C1!!!.q llim Lambs ..•kids. 33 

Following this description, after a brief digression, there 
begins a description of the serving of the wine at this banquet: 

hn Y!!ב. y!?q y.!2.34 ••• Behold a day he pours 
wine .... 35 

The same order of events (i.e. order in the 
description of events) may be observed in the description 
of Utnapishtim's banquet for his workmen 36 in the Gilgamesh 
epic: 37 

ana ~ttabbib alpI Bullocks I slaughtered 
 for [the people;כ 

asgis immeri umisamma Sheep I killed every 
day . 

siri[su kur]~ samnu u Must, red wine, oil and 
karanu white wine , 

the workmen 9]נave38 kima me I  נumma [~ asql 
narimma to drink as if it 

39were river water . 

32. IIIRp, B: 12-14. 
33. Trans1ation: H.L. Ginsberg, op. cit., p. 134b on the para11e1 text in 
IIAB, 6: 40-43. 
34. 1. 17. The description of the serving of the wine continues on to 
1. 19. 
35. Trans1ation: C.H. Gordon, Ugarit and Minoan Crete, 1966, p. 142. 
Both the text, and Gordon's trans1ation, are cited on1y partia11y here. 
A1though the text is particu1ar1y prob1ematic, the meat-wine sequence is 
certain1y beyond doubt. 
36. In this context, it is interesting to note that provisions for the 
workmen in the Hittite "Ritua1 for the Erection of a New Pa1ace" ( A. 
Goetze, op. cit., p. 358a ) are 1isted in the same sequence (i.e. oxen­
sheep- wine ) as that of the foods given to Utnapishtim's workmen. 
37. Gi1games XI: 70-73. 
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That the meat-wine sequence is attested in 
this Mesopotamian banquet description is especially significant. 
Unlike Ugaritic poetry, Akkadian epic is not bound to the use 
of parallel words in fixed sequence. Consequently, unlike the 
Ugaritic passages, the con,rentional sequence in the description 
of events here may not be dismissed as simply a reflex of the 
fixed order of the Ugaritic synonymous pairs lhm//sty ("to 
eat"//"to drink") and lom//yn ("food"//"wine") ~2100 Rather, 
both the Ugaritic and Gilgamesh banquet descriptions may be 
best viewed as reflections of a conventional literary motif. 

It is significant that the Ugaritic-Gilgamesh 
correspondence is not restricted to the meat-wine sequence. 
An additional affinity may be seen from the somewhat formulaic 
quality of the first lines of the Gilgamesh passage under 
consideration: 

ttabbi1J alpi Bullocks 1 slaughtered 	!נ..•• 

asgis immeri .•••• 	 Sheep 1 killed ..... 

Both Ugaritic and Hebr'ew employ semantically41 
and structurally identical formulae within the context of 
banquet (preparation) descriptions. Thus, for example, in both 
the Rephaim text and one of the Baal passages quoted above 42 

we encounter: 

t12.1J alpm ~ r;;in 	 He slaughters both 
neat (="bulls,,)43 
and small cattle 
(="sheep") .44 

38. The restoration isti (="he drank") offered in R. Campbe11 Thompson • 
The Epic of Gi1gamis~929. p. 61. is hard1y acceptab1e. The context 
requires a verb (first person) describing an action by Utnapishtim 
(cf. ~~~abbih. asgis). rather than one describing an action performed 
by the workmen (e.g. "they drank". which in any event ca11s for the form 
istu). Heide1's trans1ation (see n. 39) c1ear1y presumes a restoration 
asq!• 
39. Trans1ation: A. Heide1. The Gi1gamesh Epic and 01d Testament para11e1s • 
p • 83 • 
40. In Ugaritic cf •• e.g. I*AB, A: 24-25; IIAB. 4-5: 35-37; SS: 6; IAB • 6 : 
42-44 	(cf. Gi1g~mes VII : 36-37 .) 

~ ~~=~9 sagasu= ( cf. M. He1d. JAOS 79. 1959. p • 170;)  שחט הדג;=abagI.e.41. 
~=immeru (=~enu)=ן :נ.א  • in 	 בקר;==a1p~i!!P 

42. See above. notes 32 and 10 respective1y • 
43. Parentheses mine. Ginsberg's more precise trans1ation (see n • 44) 
" neat and small cattle" (cf. M. He1d. op. cit •• p. 174) shou1d not obscure 
the semantic identity of alp~=a1p and immeru= ~ in • 
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Further, in Isaiah 22:13, for examp1e, we read: 

ה חשמון ו r:שה גהו

צאן ושחס בקר הרג 

יין ושחןח בשר אכל 

נמוה מחר כי ושחו אכול 

and beho1d, joy and 
gladness, 
slayinq ~ and 

ki_1_1ing sheep, 
eating f1esh and 

drinking wine. 
"Let us eat and 

drink45 , for 
tomorrow we die".46 

Such being the case, there shou1d be no fundamenta1 objection 
to re1ating the meat-wine sequence in Gi1gamesh to that found 
in the Ugaritic passages a1ready cited, especia11y the Rephaim 
and Baa1 texts from which the above quotation was taken. For 
the 1atter, 1ike Isaiah 22:13, combine both the "formu1a" at 
issue, and the meat-wine sequence. 

Several biblica1 passages may be viewed a10ng 
with this verse from Isaiah as ref1ections of the meat-wine 
sequence in banquet descriptions. Thus, for examp1e, in 
Isaiah 25:6 the Lord prepares for the nations 

שמנים משחה 

סונזרים משחה 

ם  ,ח .ממם יג  .ש<:ב

מזקקים שמרים 

... a feast of fat things, 
a feast of wine on the 1ees, 
of fat things fu11 of marrow, 
of wine on the 1ees we11 

refined. 47 

Further, when Amos (6:4-6) speaks out against 
the excesses of his age, he singles out 

those who 1ie upon beds 
of ivory, 

~זמטוח על השכבים  and stretch themse1ves 
ערשוחםעל   ,upon their couches וסרחיtב

44. Translation: see note 11. 
45. Note, the exortation to eat and drink (expressed by the infinitive ab­
solute in the cohortative sense; cf. G-K~C, p. 346) is very reminiscent of 
the verbatim invitation formula discussed above. 
46. Trans1ation: RSV. 
47. Ibid. 

E 
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מצאן כריס ואכליס 

מרבק מחוב ועגליס 

הנבל פי  ל"<הפו-טיס 

שיר י ל כ להט חשבו כדוד 

יין במזרקי השחיס 

..... ימשחו שמניס וראשיה 

and eat lambsfrom the 
flocJ<.48 , 

and calves from the midst 
of the stall ; 

who sing idle songs to the 
sound of the harp , 

and like David invent for 
themselves instruments 
of music ; 

who drink wine .!.!! (" from )" 
bowls , 4זr-

and annoint themselves with 
50the finest oils ... 

In addition to preserving the meat-wine sequence, 
this passage from Amos presents considerable material for the 
study of banquet motifs. That is, like the Keret-Proverbs 
passages, it may be treated as a topical unit comprised of 
several distinct motifs. The Amos passage is to be interpreted 
not as a haphazard enumeration of popular abuses, but rather 
as the description of one elaborate banquet, uti l izing several 
well attested banquet motifs. That such is the case may be 
seen from a comparison of the various elements in its descrip­
tion with motifs found in banquet descriptions elsewhere. 

Thus, the association of the "beds of ivory"/ 
"couches" with the lavish partaking of meat and wine is 
paralleled, to some extent, by a brief feast description in 
the Gilgamesh epic: 51 

Gilgames ina ekallisu Gilgamesh celebrated a joy­
is[ta]kan bidutu ful feast in his palace. 

]~[tluti sa in~utuluma 
 mayal musiנ? allט:

The heroes lay down, resting 
on (their) night couches. 52 

Similarly, the sequence of eating-drinking­

48. AkK. senu(m) can have the same meaning; cf. CAD, S, p. 128. Note the 
Ugaritic phrasE!: imr EE.tt 5:16) a 1aD1b fro he· f1ock" (Ginsberg , ~ ;;וו  'ך,IID(  !נ

-is ana1agous  גליס -כריס">A1so note that the sequence151a).p.cit., 
the sequencCTy - <g1m snt in the banquet description from IIAB , נ]!כ! to 

6 : 42-43 • 

as bks g.r/i1 dm (see n. 25). thefrom"  בHere49. = " in Ugaritic '/i1D1 Note 
 dittographyיין ב'.כ,זרקי  forיין 

50. Trans1ation: RSV • 
.במזרק 

51. Gi1gamesh VI: 189-190, (cf. XII : 147.) 
52. Trans1ation: Heide1, op. cit., p. 55 (cf. p . 101 1 • 147.) 

J 
 )ג.

http:flocJ<.48
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anointing (with oi1) attested in the Amos passage is para­
1e11ed, for examp1e, by the description of the "civi1izing" 
repast enjoyed by Enkidu in the Gi1gamesh epic: 53 

iku1 ak1am Enkidu Enkidu ate bread 
adi sebesu Unti1 he was sated; 
sikaram isti'am (Of) strong drink he drank 
7 assammim Seven gob1ets. 

samnam iPtasasma He 	 anointed himse1f with 
oi1 ........•.. 54 

Fina11y, the Amos passage inc1udes notice of 
music at the banquet. In the EnUffia E1ish55 we read that after 
the momentous construction of Esagi1a, the gods assemb1ed and 
held a banquet, during (or after) which music was featured. 
Para1le1 instances from Sumerian,56 Ugaritic,57 Homeric,58 and 
bib1ica159 1iterature are not wanting in number. 

This passage from Amos has been discussed at 
1ength to demonstrate the princip1e which has been basic to 
the approach fo11owed in this study. That is, passages such 
as the banquet descriptions in Keret and Proverbs 9 may be 
advantagous1y viewed as organic topica1 (or episoda1) units. 
By comparing passages in re1ated 1iteratures which deal with 
the same topic or episode, one is ab1e to iso1ate the 1iterary 
idiom, or repertoire of motifs, associated with that topic. 
Once the fu11 range and variety of these motifs is appreciated, 
one gains a broader perspective from which to examine a given 
topica1 unit (e.g. a banquet description) in a given 1iterature. 

Thus, for examp1e, the banquet unit in Keret, 
and that in Proverbs 9, stand out a11 the more bo1dly as par­
a11e1 texts once it is c1ear that these two units emp10y the 
same component banquet motifs (e.g.(l) preparation-invitation 
sequence; (2) verbatim presentation of invitation; (3) meat­
wine sequence), and do so in the same order. That is, they 
are revea1ed as structural1y para1lel banquet descriptions. 

53. Gi1gamesh 11: 15-18, 24. Note the conventiona1 verbatim invitation 
formu1a in 11 • 10-14 • 
54. Trans1ation: Heide1, op. cit., p. 29. For eating-drinking-annointing 
in another Mesopotamian banquet description see Adapa Legend, fragment 
No. 11, 11. 61-65. For Ugaritic see VAB, D: 84-89 • 
55. Enuma E1is V1: 69-77. For a trans1ation see A. Heide1, The Baby10nian 
Genesis, p • 49 • 
56. For a Sumerian examp1e see the 1iterature 	cited in n • 23 • 
57. Cf., e.g. VAB, A: 18-22; 11K , 1-2 , 6  38-42;11 ,ס • 30-32 :
58. Cf., e.g. Odyssey 1: 150-154; V111: 61-70; 1X : 1-11 • 
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Adopting this perspective, we have at our disposal a structural 
criterion with which to analyze a given banquet description 
in terms of other such descriptions in related literatures. 

The Amos passage above, like the Keret and Pro­
verbs 9 passages, is a topical unit concerned with banquet 
description. Further, Amos' banquet description is likewise 
a structure built up of individual banquet motifs, all of which 
may be considered literary conventions. Yet, it includes three 
banquet motifs not present in the Keret-Proverbs 9 passages, 
and omits two which are present. Having approached the Amos 
passage in terms of its component elements, we are made more 
aware of the range of possible motifs, which may be combined 
in a variety of ways in different banquet descriptions. That 
is, the banquet description in Amos serves to highlight, as it 
were, the significance of the Keret-Proverbs 9 phenomenon. 
Using the criterion of structural correspondences between 
topical units, as well as correspondences between component 
motifs, literary affinities may be all the more fully 
appreciated. 

59. Cf., e.g. Isa. 5:11, 12; 24: 7-9. 




