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The purpose of  the present study is to investigate the relationship between the
poetic sections of  the book of  Job and the prose tale by means of  stylistic criteria.
This relationship is highly problematic. The prose tale recounts the fate of  a moral
hero whose life is ruined by the 

 

¶

 

a

 

t

 

an

 

, whereas the speeches show how the righteous
victim bewails his fate and asserts his justness in the face of  his friends, who try to
˜nd a moral justi˜cation for his a˙ictions. It is not, however, easy to say whether
the prose tale is merely the framework which provides the background for the debate
in the poetic sections,

 

1

 

 or an independent work of  art.

 

2

 

 Does it have a subject of  its
own, viz., the question whether human righteousness is a matter of  expedience or a
good in its own right, or is this issue raised as an ironic comment on the attitude of
his peers? The attitude of  Job seems problematic since the hero of  the prose tale
accepts his fate (1:21; 2:9–10), while the poetic sections center on Job’s emotional ex-
pression of  his doubts concerning divine justice. Is this contrast a matter of  diˆerence

 

1.ÙThe most impressive presentation of  this view is still to be found in F. Delitzsch, 

 

Das Buch

 

 

 

Iob

 

(Leipzig, 1876), 16–18; see also S. R. Driver and G. B. Gray, 

 

A

 

 

 

Critical and Exegetical Commentary on
the Book of Job

 

 (Edinburgh, 1921), xxxiv–vii; E. Dhorme, 

 

A Commentary on the Book of Job

 

 (London,
1967), xxxv, lxiv–lxxxv; N. C. Habel, 

 

The Book of Job: A Commentary

 

 (Philadelphia, 1985), 25–39;
D. J. A. Clines, 

 

Job 1–20

 

 (Dallas, 1989), lvii–lxix. For the objection that the notion of  a prose tale pro-
viding the background for the poetic sections is too bookish, see C. Kuhl, “Neuere Literarkritik des Buches
Hiob,” 

 

Th.R.

 

 21 (1953), 163–205, 257–317, esp. p. 194. Against this point we argue that the need for a
clear exposition is common to all oral, ancient, and popular narrative. One notes, e.g., the outstanding role
of  the exposition in the famous collection of  oral Palestinian folktales: H. Schmidt and P. Kahle, 

 

Volkser-
z

 

ä

 

hlungen

 

 

 

aus Pal

 

ä

 

stina

 

 (G

 

ö

 

ttingen, 1918). For Akkadian epic poetry, see C. Wilcke, “Die Anf

 

ä

 

nge der
akkadischen Epen,” 

 

ZA

 

 67 (1977), 153–216; for Sumerian epic see idem, “Formale Gesichtspunkte in der
sumerischen Literatur,” in 

 

Sumerological Studies in Honor of Thorkild Jacobsen

 

, 

 

AS

 

 20 (Chicago, 1974),
205–316. For the argument that oral narrative tends to clear-cut structure see, e.g., Deborah Tannen, “The
Oral/Literate Continuum in Discourse,” in idem, ed., 

 

Spoken and Written Language:

 

 

 

Exploring Orality and
Literacy

 

 (Norwood, 1982), 1–16. On the other hand, Kuhl’s suggestion that the poetic speeches them-
selves already provide all data which are needed for understanding the debate (ibid.), presupposes a highly
literate public, not unlike that of  the Akkadian poem 

 

Ludlul B

 

e

 

l

 

 

 

N

 

e

 

meqim

 

, which is constructed in this
way; for its opening see D. J. Wiseman, “A New Text of  the Babylonian Poem of  the Righteous Suˆerer,”

 

An.St.

 

 30 (1980), 101–7.
2.ÙThe separation of  the prose tale from the poetic speeches has been advocated by, e.g., B. Duhm,

 

Das Buch Hiob

 

 (Freiburg-Leibzig-T

 

ü

 

bingen, 1897), VII; F. Horst, 

 

Hijob 1–19

 

 (Neukirchen-Vluyn, 1968),
ix, 3; G. von Rad, 

 

Wisdom in Israel

 

 (London, 1972), 207–9; J. A. Soggin, 

 

Introduction

 

 

 

to the Old Testa-
ment

 

 (Philadelphia, 1976), 389–90. For the opinion that the poet of  Job used an originally independent
narrative as framework, and redesigned it in his own way, see K. Budde, 

 

Das Buch Hiob

 

 (G

 

ö

 

ttingen,
1896), VIII–IX; G. H

 

ö

 

lscher, 

 

Das Buch Hiob

 

 (T

 

ü

 

bingen, 1952), 4: R. Gordis, 

 

The Book of God and Man:
A Study of Job

 

 (Chicago, 1965), 13, 71–72; G. Fohrer, 

 

Studien zum Buche Hiob

 

 (G

 

ü

 

tersloh, 1963), 26–67.
See also nn. 3–5 below. The scholarly discussion has been reviewed by Kuhl, “Literarkritik,” 163–205;
H.-P. M

 

ü

 

ller, 

 

Das Hijobproblem

 

 (Darmstadt, 1978), 36–48.

 

 



 

JANES 24 (1996)

 

62

in origin or a problem of  plot development?

 

3

 

 Should the book of  Job be read as
the statement of  an already formed point of  view or as the emergence of  a growing
insight?

 

4

 

Much has been said in favor of  both views. What has often been taken for
granted, however, is the certitude that the tale is essentially diˆerent from the poetic
sections for the reason that it is prose. But this inference lacks justi˜cation, for poems
may be contained in prose frameworks,

 

5

 

 and poets may compose in prose, in the way
Isaiah recounted his experience (Isa. 6:1–12; 7:1–17; 8:1–8). Thus the only way to
investigate the relationship of  poetry and prose in Job is by stylistic comparison.

In view of  the intrinsic diˆerences between prose and poetry in terms of  syntax
and lexical register, a comparison between them is not easily envisioned. Such an
analysis should be based on categories that are not limited to a speci˜c kind of
discourse. In our investigation the following categories proved extremely fruitful:
(1) prosodic regularity, (2) the relative frequency of  nouns 

 

vis-

 

à

 

-vis

 

 verbs, and (3) the
use of  formulaic phrases. The latter two categories are not con˜ned to prose or po-
etry, and as such they oˆer a common ground for comparison. The mention of  pro-
sodic regularity, on the other hand, might be surprising, for this is the main divider
between poetry and prosaic language. But prose has its own rhythm and regularity,
which must be taken into account. In order to explore this issue more thoroughly, we
will ˜rst of  all address the speci˜c distinctions between prose and poetry in Biblical
Hebrew. Then we will return to the Job tale, and in particular to the prologue.

1.

 

Prose

 

 

 

Prosody: Balanced Coupling

 

In the Hebrew Bible the diˆerence between prose and poetry pertains to the
general character of  the text. Poetry is characterized by metaphoric language,

 

6

 

 as
well as a sophisticated lexical register (based in particular on ˜xed pairs)

 

7

 

 and com-
plicated syntactic (and at times also morphological) structures, which are archaic and
extremely rare or nonexistent in prose, such as the use of  attributive phrases without

 

3.ÙSo Delitzsch, 

 

Job

 

, 16; Habel, 

 

Job

 

, 25–26, 29.
4.ÙSo Clines, 

 

Job

 

, lviii. For a fresh look at some of  these questions see Y. Hoˆman, “The Relation
between the Prologue and the Speech-Cycles in Job: A Reconsideration,” 

 

VT

 

 31 (1982), 160–70. See also
n. 92 below.

5.ÙAs recognized by Kuhl, “Literarkritik,” 188; G. Fohrer, 

 

Studien

 

, 28; Y. Hoˆman, “Ancient Near
Eastern Literary Conventions and the Restoration of  the Book of  Job,” 

 

ZAW

 

 103 (1991), 399–411.
6.ÙInformal as they are, the following parameters do not provide de˜nite and unequivocal criteria. Ap-

parently this is why they are being neglected in the discussions of  de Moor and his pupils, in their en-
deavor to show the large extent of  poetry in ancient Northwest Semitic royal inscriptions and Biblical
Hebrew, on which see nn. 31–32 below. The diˆerence between the two dictions is especially obvious in
the Book of  Job. For the role of  semantic characteristics in de˜ning poetry, see also J. Cohen, 

 

Structure
du langage po

 

é

 

tique

 

 (Paris, 1966), 105–35, 199–225.
7.ÙOn ˜xed pairs see in particular: Y. Avishur, 

 

Stylistic Studies of Word Pairs in Biblical and Ancient
Semitic

 

 

 

Literatures

 

 (Kevelaer and Neukirchen-Vluyn, 1984). This concept has come under ˜re, since the
appearance of  T. Donald’s review of  S. Gevirtz, 

 

Patterns in the Early Poetry of Israel

 

 in 

 

JSS

 

 10 (1965),
99–101; W. R. Watters, 

 

Formula Criticism and the Poetry of the Old Testament

 

 (Berlin, 1976), 72–73;
P. C. Craigie, “Parallel Words in Ugaritic Poetry: A Critical Evaluation of  Their Relevance for Psalm 29,”

 

UF

 

 11 (1979), 135–40; A. Berlin, 

 

The Dynamics of Biblical Parallelism

 

 (Indiana, 1985), 66–68. These
attacks seem ill-founded. Lexical association is at least partly dominated by convention. For instance, the
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the relative particle. The formal hallmark of  Hebrew verse structure is parallelism,

 

8

 

de˜ned by Hrushovsky as the typical division into lines (stichs) and balanced cola
(half-stichs),

 

9

 

 linked by overlapping correspondences on three constitutive planes,

 

10

 

viz., (1) semantics,

 

11

 

 (2) syntactic structure,

 

12

 

 and (3) the number of  words and/or ac-
cents and/or syllables (isometry).

 

13

 

 A parallelistic line typically consists of  two (or

 

8.ÙThe use of  parallelism as distinctive of  poetry has been rejected by J. L. Kugel, 

 

The Idea of Biblical
Poetry

 

 (New Haven, 1981), 49–63. Kugel argues that prose also may contain parallelistic clauses (59–62).
This argument, however, fails to convince, as any prose text in any language may contain phrases in poetic
prosody, e.g., meter. The problem is, whether these features represent a norm, which is violated by lack of
observance, or an extraordinary expressive function.

9.ÙThe above characterization is based on B. Hrushovsky, “Notes on the Systems of  Hebrew Versi˜-
cation,” in T. Carmi, ed., 

 

The Penguin Book of Hebrew

 

 

 

Poetry

 

 (Harmondsworth, 1981), 57–72, esp. 58–
60; idem, “Prosody, Hebrew,” 

 

EJ

 

 13: 1195–1245, esp. 1200–3. See also n. 10 below. The recognition of
“planes” is similar, in a way, to the diˆerentiation between “aspects” of  parallelism in the analysis of
Berlin, 

 

Dynamics

 

, and the perception of  “kinds” of  parallelism by D. Pardee, 

 

Ugaritic and Hebrew Poetic
Parallelism: A Trial Cut (çnt I and Proverbs 2)

 

 (Leiden, 1988), 178–79.
10.ÙThe limitation of  the colon (the “line”) to two explicit constituents (apart from the predicate) has

been proposed by M. O’Connor, 

 

Hebrew Verse

 

 

 

Structure

 

 (Winona Lake, 1980), 78–80. But this limitation,
which might be related to the capability of  recognizing parallelism in oral delivery, also exists in prose,
as it is clear from our discussion of  the noun-verb ratio for which see below. This limitation is not ob-
served in verses like Mic. 2:3, 4; O’Connor’s suggestion ˜ts the thesis of  Jean Cohen (

 

Language

 

, 57–76,
96–100), according to which the most general formal characteristic of  poetry is the constraint on breathing
units as against the sentence unit (e.g., by parallelism, end-rhyme, staˆ-rhyme, or, in modernistic poetry,
indication of  line endings). According to this thesis the essential point in our de˜nition of  parallelism is
the division into accentual units, i.e., corresponding half-stichs (= colon) and lines governed by the three
constitutive planes.

11.ÙThe semantic correspondence may relate to (a) the lexemes used (including repetition) and (b) the
information conveyed by the corresponding clauses as a whole. Thus parallelism is a semiotic, and not a
linguistic, phenomenon. Moreover, it aˆects discourse beyond the sentence rather than sentence structure.
This is shown for any colon by gapping, e.g., Isa. 1:3: 

 

wyl[b swba rwmjw

 

, which, if  taken on its own, would
mean: *“the ass is the feeding-trough of  its master,” but is related to the previous colon by the recognition
of  parallelism (in the light of  the use of  semantically related terms and isometry). In respect of  this point
one must also refer to antithetic parallelism. Parallelism, then, is a code.

12.ÙIncluding those cases in which the second colon is elliptical, expressing only some of  the constit-
uents present in the ˜rst colon (gapping if  one constituent is lacking; double gapping if  two constituents
are not represented). The (morpho)syntactic component includes morphological similarities (see Berlin,

 

Dynamics

 

, 31).
13.ÙThe isometric component has been rejected by O’Connor, 

 

Verse Structure

 

, 33–37; Pardee, 

 

Paral-
lelism

 

, 195; whereas it is emphasized by Hrushovsky, “Prosody,” 1203. For the argument that its role is
indicated by the “ballast variant” see E. L. Greenstein, “Aspects of  Biblical Poetry,” 

 

Jewish Book Annual

 

44 (1986–1987), 33–42, esp. 36–38. A statistical estimate of  the amount of  non-isometric lines (23% of
the material) is given by S. A. Geller, 

 

Parallelism in Early Biblical Poetry

 

 (Missoula, 1979), 371.

 

well-known poetic term for “gold,” 

 

≈wrj

 

, occurs in six passages, always matched by the word for silver,

 

πsk

 

 (in Prov. 8:19 together with 

 

zp

 

), but 

 

never

 

 by the common word for gold, 

 

bhz

 

. This despite the fact
that 

 

bhz

 

 is used together with 

 

zp

 

 (Isa. 9:19; Ps. 119:29; Prov. 5:15; Job 28:17; Lam. 4:2; in the latter two
places together with 

 

µtk

 

), as well as 

 

µtk

 

 (Prov. 25:12; Job 31:24), which is also used together with 

 

zp

 

(Isa. 13:12; Cant. 5:11). If  free association were the rule, one would expect at least some collocations of

 

bhz

 

 and 

 

≈wrj

 

. The fact that this association does not exist is to be explained by the system of  traditional
pairs, as it is made abundantly clear by the phrase 

 

≈wrj qrqry

 

 (Ps. 68:14), a ˜xed pair in Ugaritic but an
odd collocation in Hebrew. On the other hand, one can only applaud Donald’s remark (p. 99 of  his re-
view) that the de˜nition of  a “traditional pair” should be linked to the number of  instances of  one of  the
lexemes involved, though the demand that this number should be at least half  of  the instances is grossly
exaggerated.
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more) coupled cola,

 

14

 

 which both contain a number of  semantically related lexemes
(repetitive, synonymous, antonymous, hyponymic-hypernymic, in short, belonging to
the same semantic class).

 

15

 

 The semantic and/or syntactic correspondence between
the cola will be called “congruity.”

It will be easier to analyze this matter in the light of  some distinctions proposed
by the great Danish linguist, Otto Jespersen, who recognizes two kinds of  word com-
binations:

 

16

 

 (a) the 

 

junction

 

, that is, the join of  a headword and an adjunct, or of  sev-
eral headwords within one and the same syntactic slot (in short: a paradigmatic join);
and (b) the 

 

nexus

 

, that is the join of  words in diˆerent parts of  speech (in short: a
syntagmatic join).

Parallelism, then, could be de˜ned as the 

 

balancing of nexuses in

 

 

 

congruity

 

,
which is the common way of  coupling in poetry. It is, however, not always easy to
recognize poetic parallelism. In terms of  our de˜nition, balancing of  nexuses is most
obvious if  their congruity relates to all planes (semantic-syntactic-isometric), e.g.,
(Isa. 10:6):

 

wnwxa ytrb[

 

 

 

µ[ l[w

 

 / 

 

wnjlça πnj ywgb

 

I will send it against an ungodly nation, / and against the people at which I am furious, I shall
direct it.

 

But congruity does not always pertain to all planes. In fact, parallelism may
involve only two out of  the three constitutive planes;

 

17

 

 e.g., (a) 

 

semantic-syntactic

 

congruity (e.g., Isa. 1:4b):

 

18

 

larçy çwdq ta

 

 

 

wxan

 

 / 

 

òh ta wbz[

 

They have abandoned the Lord, / Forsaken the Holy God of  Israel.

 

14.ÙIn addition to parallelism between cola, one notes (a) parallelism between lines, e.g., Isa. 1:10, 18–
19, as shown by: M. Z. Segal, “Le

 

h

 

eqer 

 

s

 

uratah 

 

s

 

el ha

 

ss

 

ira hammiqra’it,” 

 

Sefer Klausner

 

 (Jerusalem, 1939),
90–108, esp. 106–8; Avishur, 

 

Stylistic Word Pairs

 

, 77–78; (b) parallelism within the colon (“half-line”);
(c) the addition of  a single colon to the stich, mostly before or after the two parallel hemistichs, e.g., Isa.
41:8, with Segal, “Le

 

h

 

eqer 

 

s

 

uratah,” 104–6; M. Weiss, 

 

The

 

 

 

Bible From Within

 

 (Jerusalem, 1984), 251–
55 (on Isa. 1:4c: 

 

rwja wrzn); T. Collins, Line-Forms in Hebrew Poetry (Rome, 1978), 223–25 (“tripartite
lines”).

15.ÙA systematic treatment of  the semantic relationships between parallel cola and stichs is given by
Geller, Parallelism, 31–37. The semantic aspect of  the de˜nition is rejected by O’Connor (Verse Struc-
ture, 50–53), since in his opinion “meaning” is not a linguistic entity (even though the diˆerence between
phonemes is de˜ned by means of  diˆerences in meaning). For the de˜nition of  “meaning” see, e.g., B. Rus-
sell, An Inquiry into Meaning and Truth (repr.: Middlesex, 1965), 28–123, 158–93, esp. 179–80.

16.ÙO. Jespersen, The Philosophy of Grammar (London-New York, 1924; repr.: 1935), 96–116. Of  course,
this de˜nition parallels the opposition of  “syntagmatic” vs. “paradigmatic,” which is a speci˜c diˆerence,
according to Landy (see n. 29 below).

17.ÙHrushovsky (“Prosody,” 1200–1201) informally recognizes that “in most cases there is an over-
lapping of  several such heterogeneous parallelisms . . . so that no single element, meaning, syntax, stress,
may be considered as completely dominant or as purely concomitant.” In this quote the term “heteroge-
neous parallelisms” is equivalent to our “planes.”

18.ÙIn these examples the lack of  isometry is the result of  the presence of  an expansive phrase (çwdq

ˆwlqça txwjb, larçy), commonly used as a compensatory “ballast variant,” in verses where such com-
pensation is not necessary (so also Isa. 41:9). Other constellations are possible too, e.g., Isa. 41:2.
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or (b) semantic-isometric congruity (e.g., Isa. 29:4):19

˚trma jçt rp[mw / yrbdt ≈ram tlpçw

You shall be brought down, / and speak from out the ground.

In these two categories the balancing of  nexuses is obvious, even though their
correspondence is less pronounced than in complete congruity. Problems arise when
the semantic component is absent. A third category, (c) syntactic-isometric regular-
ity, admits of  two possibilities:
(1) Each colon consists of  a diˆerent clause (e.g., Isa. 42:1):

ayxwy µywgl fpçm / wyl[ yjwr yttn

I have put My spirit upon him—he will make justice go out to the peoples.

In this case the division of  the cola is given by the boundary between the clauses,20

while the isometric arrangement warrants the balancing.
(2) The second part of  the line actually continues the ˜rst one (e.g., Isa. 3:14):

wyrçw wm[ ynqz µ[ / awby fpçmb òh

The Lord will enter into judgment / with the elders of  His people and its rulers.

In this class the second clause does not match the ˜rst one, but complements it as its
syntagmatic continuation; both belong to one nexus.

Lowth categorizes cases of  this kind as “synthetic parallelism” but fails to give
a convincing de˜nition.21 The question is, whether it is possible to distinguish be-
tween this type of  verse and plain prose. How can one decide when to read such an
utterance as a continuous sentence and when to introduce a division between two
balanced cola? The quandary can be solved by the following proposal. As long as
parallelism involves the semantic component (cases a, b, and c.1), the caesura sep-
arating the cola is de˜ned by the boundary of  the corresponding nexuses. In the
present case, on the other hand, the recognition of  the cola follows from the iden-
ti˜cation of  the caesura.22 Such identi˜cation may be justi˜ed if  the text meets the
following three conditions:

19.ÙFor the theory that in this case syntactic congruence is preserved by deep structure see E. L. Green-
stein, “How Does Parallelism Mean?” in S. A. Geller, ed., A Sense of  a Text, JQRSupp. (Winona Lake,
1982), 41–70. On the other hand, in some cases the relationship between the cola does not permit taking
recourse to underlying deep structure (Deut. 32:6b); the relationship between “he is your father” and “he
made you” is a matter of  semantics, not of  syntactic structure. One should also note the problem of  anti-
thetic parallelism. See also D. Grossberg, “Noun/Verb Parallelism: Syntactic or Asyntactic,” JBL 99 (1980),
481–88. On Isa. 41:19 see below.

20.ÙSo also, e.g., Ps. 3:7; 15:4; 19:4, 5, 6; 22:2; 23:1b, 4a; 26:6, 11, 12; 27:6; 137:1b; Mic. 1:3. Some
of  these cases meet Geller’s criteria for a looser semantic relationship, e.g., cause-consequence (Parallel-
ism, 31–37); the problem is that some of  these apply equally to prose and are thus not distinctive.

21.Ù“The sentences answer to each other . . . merely by the form of  construction”: R. Lowth, Lectures
on the Sacred Poetry of the Hebrews (London, 1787), 48–49. This concept has been criticized ˜ercely by
Collins, Line-Forms, 126; Geller, Parallelism, 370, 383; O’Connor, Verse Structure, 29–30.

22.ÙThis construction is con˜rmed by those examples of  line parallelism in which the one line consists
of  two corresponding modi˜ers and the other of  two congruous clauses, e.g. (2 Sam 1:22): bljm µyllj µdm
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(a) the caesura is indicated by syntactic features;
(b) both parts of  the sentence are set apart by some semantic factor;
(c) the surrounding text contains indications of  semantic parallelism.

That is to say, in the case of  syntactic-isometric regularity, the caesura is conditioned
by syntactic-semantic indications.23 In many examples the ˜rst colon seems to in-
clude the basic nexus (the verbal phrase with its immediate constituents), whereas
the second colon consists of  an additional modi˜er (e.g., Ps. 2:6):24

yçdq rh ˆwyx l[ / yklm ytksn ynaw

(1) And I have created my king / (2) on Zion, my holy mountain.

This verse forms one nexus. The caesura separates the verbal phrase (1) from
the modi˜er as a noun phrase (2), consisting of  headword and apposition. The
semantic entities of  both parts of  the sentence are set apart from each other since the
one refers to the elected king, and the other to the holy mountain (hence on a higher
plane they actually belong to one semantic category).25 In terms of  nexus and bal-
ance, one could de˜ne this kind of  verse as a balanced nexus, as against the “bal-
ancing of  nexuses” that is characteristic of  standard parallelism (classes a–b, c1).
“Balancing,” then, is the main feature of  poetic discourse.26

Prose, on the other hand, is to be de˜ned as a type of  discourse in which the
dominating feature is not balancing but continuity (even though it may contain
clauses in parallelism in the same way European prose may contain metrical phrases
or rhyme). Prose has its own rhythmic, syntactic, and semantic regularities,27 which

23.ÙThat is the analogy between syntacto-isometric regularity and semantic correspondence. I wonder
whether this condition is still covered by Jakobson’s “compulsory syntactic pause” at the end of  each line
of  Southwest Slavic and Russian oral poetry; see R. Jakobson, “Slavic Epic Verse—Studies in Compara-
tive Metrics,” Selected Writings: Slavic Epic Studies (The Hague-Paris, 1966), 6:414–63, esp. 418–20.

24.ÙTo a certain extent his analysis is analogous to the distinction drawn in functionalist linguistics be-
tween the “nuclear predication” and the “satellites,” for which see S. C. Dik, Functional Grammar (Dor-
drecht, 1981), 16–17, 25–29. Rejection of  the present analysis entails the acceptance of  more than two
explicit constituents in one “line,” against O’Connor’s thesis, for which see n. 10 above. In Psalm 2 our
proposal is not aˆected by the emendation wçdq rh ˆwyx l[ /klm ytkSn ynaw, for in that case we would be
dealing with the third person su¯x.

25.ÙThe same analysis could be applied to such passages as Ps. 23:3b, 4b; 137:1a, 2, 4, 6b, 7, 8, and
even to Isa. 1:2b, 6, 8, 14a, 21, 23a (cohesion by paronomasia; so also Ps. 137:3b). A syntacto-semantic
caesura of  this kind does not exist in such passages as 1 Sam 2:14aa.

26.ÙFor a view of  Hebrew poetry as dominated by “an ideally conceived, all-embracing sense of  bal-
ance,” see M. H. Lichtenstein, “Biblical Poetry,” in B. W. Holtz, ed., Back to the Sources: Reading the
Classical Jewish Texts (New York, 1984), 105–27, esp. 115, 117. This view is already implied in Lowth’s
remark that “almost every poem possesses a sort of  responsive form” (p. 33; cf. 34, 48); in Herder’s ap-
preciation of  symmetry in parallelism, for which see J. G. Herder, Vom Geist der Ebräischen Poesie (repr.:
Göttingen, 1893), 1:56; and in G. B. Gray’s remark concerning “rhythmical balance” as an independent
principle: The Forms of Hebrew Poetry (repr.: New York, 1972), 122–24.

27.ÙSee Kugel, Idea, 59–62. In fact, the Dutch student of  versi˜cation, A. W. de Groot, points to simi-
lar phenomena in classical Latin Kunstprosa for illustrating the diˆerence between rhythmic prose and
metrical poetry; Algemene Versleer (The Hague, 1946), 71–99; see also E. Norden, Die Antike Kunstprosa

µqyr bwçt al lwaç brjw ,rwja gwçn al ˆtnwhy tçq—µyrwbg. In cases like this the caesura in line 1 is de-
termined by the syntactic-semantic correspondence between the two modi˜ers (so also Ps. 2:2; Mic. 1:4;
and in Ugaritic: CTA 17 II:27–30).
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are, in a way, similar to, but not identical with, poetic parallelism. Many prose sen-
tences contain a number of  clauses that are similar in syntactic structure, number of
accents and/or words, and sometimes even in semantic content; frequently we en-
counter word repetition. Balancing of  nexuses is obvious in such verses as, e.g.:

wmlj ˆwrtpk çya / dja hlylb wmlj çya / µhynç µwlj wmljyw

They had a dream, both of  them, / each his own dream, in one night, / each dream with an in-
terpretation of  its own (Gen. 40:5).

òh rbd wyla hlgy µrfw / òh ta [dy µrf lawmçw

Samuel did not yet know the Lord, / and the word of  the Lord had not yet been revealed to
him (1 Sam. 3:7).

One may even meet clear cases of  a syntactically conditioned caesura, e.g., the
relative clause (together with its antecedent; Gen. 18:8):28

hç[ rça rqbh ˆbw / bljw hamj jqyw

So he took curd and milk, / and the calf  which he had prepared.

In prose, however, features of  this type tend to stand apart and only rarely are
they consecutive. Parallelism is not allowed to impair narrative continuity.29 When
prose narrative uses ˜xed pairs, the trend is to keep them within one given junction,
without aˆecting the nexus (e.g., rfmw lf, “dew and rain,” 1 Kgs. 17:1; ryfqmw jbzm,
“sacri˜ce and burn incense,” 1 Kgs. 3:3);30 the argument must keep going. Line di-
vision is less clear than in poetry, for it is not given by the nexus. Prose balancing,
then, is less pronounced than poetic parallelism, and does not hamper narrative prog-
ress. Despite some basic similarities, the distinction between prose and poetry should
not be abandoned. Hence it seems expedient to speak, not of  “prose parallelism” but
of  “balanced coupling” as less demanding and less rich than parallelism proper.31 In

28.Ùhç[ rça is a “ballast variant” for jqyw; the junction bljw hamj is balanced by the phrase ˆbw

rqbh.
29.ÙThis principle was already recognized by Gray, Forms, 54–55. In formal terms one could envision

an opposition between static parallelism in poetry and syntagmatic progress in narrative; e.g., Kugel, Idea,
59, and in particular F. Landy, “Poetics and Parallelism: Some Comments on James Kugel’s The Idea of
Biblical Poetry,” JSOT (1982), 61–87, esp. 71–72. The same diˆerentiation is implied by Jakobson’s de-
scription of  poetry as tending to the metaphorical, and prose to the metonymic (“Randbemerkungen,” 420).

30.ÙAvishur, Word Pairs, 91–211.
31.ÙIn view of  the many diˆerent facets of  this phenomenon, as well as its similarity to parallelism,

this term seems preferable to “rhythmic prose,” as used by M. Z. Segal, Mevô Hammiqraå (Jerusalem,
1977), 35 (mentioning Job 1–2; Isa. 6:2; 1 Sam. 1:11), and in particular F. Landy, “Poetics,” 78–79. Kugel
(Idea, 81) speaks of  “quasi-poetic” prose. This is the phenomenon behind the proposal to regard many of

vom VI. Jahrhundert v. Chr. bis in die Zeit der Renaissance (Leipzig, 1898), 1:41–50; 2:909–60; H. Laus-
berg, Handbuch der literarischen Rhetorik (Stuttgart, 1990), 479–81, 483–507. The norms of  verse pros-
ody tend to in˘uence all stylistic design. This has been recognized by R. Alter, The Art of Biblical Poetry
(New York, 1985), 6–7. For the description of  the poet’s prose style as “glänzende Ausfälle aus den Ber-
gen der Dichtung in die Prosa der Ebene,” see R. Jakobson, “Randbemerkungen zur Prosa des Dichters
Pasternak,” Selected Writings: On Verse, Its Masters and Explorers (The Hague-Paris, 1969), 5:416–32,
esp. 416, 424.
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particular, balanced coupling will include “balanced junctions” as well, e.g., hamj

bljw “curds and milk” (Gen. 18:8).32

Many cases of  balanced coupling could be identi˜ed in spoken discourse, es-
pecially in divine promises, prophetic utterances, blessings, and prayer. In common
speech one notes such instances as

˚yl[m ˚nyy yrysh / ˆyrktçt ytm d[

How long will you be drunk? / Put your wine away from you! (1 Sam. 1:14).33

˚llgb yçpn htyjw / ˚rwb[b yl bfyy ˆ[ml / ta ytja an yrma

Say, you are my sister / that it may be well to me for your sake / and that I may live because
of  you (Gen. 12:13).

˚ln wnrqbbw wnnaxb ,wnytnbbw wnynbb / ˚ln wnynqzbw wnyr[nb

We will go with our young and with our old, / we will go with our sons and our daughters,
with our ˘ocks and our cattle (Exod. 10:9).

Balanced coupling, then, is common in direct and indirect discourse. Biblical
prose has a prosody of  its own; though in˘uenced by the norms of  Hebrew poetry,
it is distinct entity. Nowhere is this more obvious than in the Book of  Job.

2. Balanced Coupling in the Job Tale

The point is that balanced coupling permeates the tale of  Job in a way which
has no precedent in any other prose narrative.34 Spoken discourse is dominated by

32.ÙSuch cases of  coupling (within the junction) should never be considered parallelism proper, as they
are by de Moor in his study of  Ruth (e.g., 2:1 [loosely isometric]; 2:2 [not even isometric]; 2:8; 3:2–3);
see also, e.g., D. T. Tsumura, “The Poetic Nature of  Hebrew Narrative Prose in 1 Sam. 2:12–17,” in
de Moor and Watson, Verse, 293–304. For example, 1 Sam. 2:14 is counted as parallelism because each
hemistich has four accented words: rwrpb wa tjlqb wa dwdb wa rwykb hkhw. The inclusive sentence is
considered as “overcarrying” (gapping). But this phrase does not contain a ballast variant; in this respect
the present clause does not exhibit the same structure as Isa. 41:19 (double gapping), for which see our
discussion below.

33.ÙAntithetic parallelism, with the ˜xed pair ˆyy-rkç; note that the direct object is not marked by ta.
For ytm d[ in poetry see: Jer. 4:14; 4:21; 12:4; 23:26; 31:22; 47:5; Hos. 8:5; Hab. 2:6; Zech. 1:12; Ps. 6:4;
74:10; 80:5; 82:2; 90:13; 94:3; Prov. 1:22; 6:9. In poetic prose see Isa. 6:11; Zech. 1:12; Dan. 8:13; 12:6;
in narrative prose; Exod. 10:3, 7; Num. 14:27; 1 Sam. 16:1; 2 Sam 2:26; 1 Kgs. 18:21; Neh. 2:6.

34.ÙAs recognized by Horst, Hijob, 4, on 2:7. A. van Selms acknowledges the presence of  “art prose”
(kunstproza), but does not admit its a¯nity with poetry; see Job (Nijkerk, 1982), 1:32. On the other hand,

the ancient Hebrew and Northwest Semitic prose texts as poetry, for which see especially J. C. de Moor,
“Narrative Poetry in Canaan,” UF 20 (1988), 149–71; idem, “The Poetry of  the Book of  Ruth,” Or. 53
(1984), 262–83; 55 (1986), 16–46. Recently the principles involved have been discussed by J. C. de Moor
and W. G. E. Watson, eds., Verse in Ancient Near Eastern Prose, AOAT 42 (Kevelaer and Neukirchen-
Vluyn, 1993), ix–xviii; and esp. W. G. E. Watson, “Half  Line Parallelism as an Indication of  Verse in
Hebrew Prose,” in ibid., 331–44. In Watson’s opinion, the main factor behind this kind of  prose rhythm
is the usage of  the living language. Though it is to be admitted that this is no doubt one of  the main factors,
one should not overlook the in˘uence of  poetic prosody, as indicated by the incidence of  YQTL-QTL paral-
lelism and active-passive sequences. On prose parallelism in general see also R. Jakobson, “Metrics,” Writ-
ings 5:147–59, esp. 151.
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this phenomenon. One easily notes the balanced nexuses in Job’s blessing (Job
1:21b):

˚rbm òh µç yhy / jql òh / ˆtn òh

The Lord has given, / the Lord has taken, / the name of  the Lord be blessed.

The ˜rst two semi-cola of  this verse are interrelated by inner-colon parallelism, in
semantic correspondence (antonymy and repetition). The second colon completes the
idea, while repeating the divine name. Syntactic congruity is perfect, and so is isometry
(2,2–4 accents; 4,4–8 syllables). The preceding clause is hardly less balanced (1:21a):

hmç bwça µwr[w / yma ˆfbm ytxy µwr[

Naked I came out of  my mother’s womb / and naked I shall return there.

Repetition is obvious, as is the contrast of  the two verbs; but in the second clause the
indirect object of  the ˜rst clause is replaced by the deictic hmç, “there.” From a syn-
tactic point of  view the match is perfect. The number of  accented words is similar
(4/3), but the number of  syllables is not (10/7).

An interesting case of  gapping is oˆered by the great detractor’s answer to the
divine question where he was coming from (1:7):35

hb ˚lhthmw / ≈rab fwçm

From roaming about the country / and from wandering about it.

Balancing is perfect from all points of  view, including the syllable count, as the short
form fwçm is completed by the longer variant ≈rab, so as to form a counterweight
for the long form ˚lhthmw.36

A kind of  general semantic equivalence may be noted in Job’s inner monologue
(1:5):

µblb µyhla wkrbw / ynb wafj ylwa

Maybe my sons have sinned / And cursed God in their hearts.

35.ÙFor an elliptical answer of  the same structure (skipping the given from the previous question) see
Judg. 15:6; the same phenomenon underlies elliptical a¯rmation; see E. L. Greenstein, “The Syntax of
Saying ‘Yes’ in Biblical Hebrew,” JANES 19 (1990), 51–59.

36.Ù÷fwç occurs both in prose and poetry, in the following distribution of  the stems: Q in prose: Num.
11:8; 2 Sam. 24:2–8; in poetry: Ezek. 27:8, 26; L in poetry; Amos 8:12; Jer. 5:1; 49:3; in elevated prose:
Zech. 4:10; Dan. 12:4; 2 Chr. 16:9.

the basic similarity to poetry has been recognized by P. Volz, who speaks of  a transition to epic, in which
the spoken word seems to be close to poetic: Hijob und Weisheit (Göttingen, 1921), 14. For the view that
some passages in the Job tale actually exhibit poetic parallelism, and that their source is to be sought in
an ancient epic concerning Job, see N. M. Sarna, “Epic Substratum in the Prose of  Job,” JBL 76 (1957),
13–25, esp. 16; followed by M. H. Pope, Job (Garden City, 1965), xxiv. For some, the artful design of  the
prose tale is su¯cient reason to reject the prose-poetry dichotomy: A. Bentzen, Introduction to the Old
Testament (Copenhagen, 1952), 2:175; G. Fohrer, Studien, 28; M. Greenberg, “Job,” in R. Alter and F. Ker-
mode, eds., The Literary Guide to the Bible (Cambridge, 1987), 283–304, esp. 285: “artful construction,
dialogue and elements of  poetic diction permeate the prose tale.” The present study seeks to demonstrate
that the poetic elements are even more pervasive than these scholars maintained.
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One also notes gapping: the verbal phrase µyhla wkrbw expands the predicate wafj,
and forms the compensation for the ellipsis of  the subject ynb in clause (a). The
modi˜er µbblb of  the second clause is the syntactic (and chiastic) counterpart of
ylwa in the opening. Furthermore, the sound play connects the adverb to the divine
name.

In other cases the balance is limited to the syntactic-isometric components, e.g.,
the satanic suggestion to put Job’s piety to the text (1:11):

˚krby ˚ynp l[ al µa / wl rça lkb [gw / ˚dy an jlç µlwa

But stretch out your hands / and touch all he has got; / surely he will curse you in your face.

The ˜rst two clauses are balanced by syntactic congruity and isometry (4–4); the
third clause, which states the expected result, is connected from the semantic point
of  view, but the other aspects are less obvious.37

Isometry also prevails in ¶atan’s second answer (2:4):

wçpn d[b ˆty / çyal rça lkw / rw[ d[b rw[

A skin for a skin / and all what a man has got / he will give for his life.

Here the ˜rst clause is a balanced nexus, in which rw[ is matched by rw[ d[b (note
the graphic correspondence!).38 Thus the pattern is set for the second clause, in which
the caesura introduced by the relative clause preserves a certain isometric regularity,
even though the semantic correspondence relates to the clause as a whole.

Some prosodic regularity (3–3) is preserved in the divine comment on Job’s
steadfastness (2:3b):

µnj w[lbl wb yntyshw / wtmtb qyzjm wnd[w

And he still holds on to his integrity / even though you have incited me against him, to de-
stroy him for nothing.

Isometry is weak, but not entirely lacking, in the introduction to the divine com-
ments on Job (1:8; 2:3):

≈rab whmk ˆya yk / bwya ydb[ la ˚bl tmçh

Have you paid attention to my servant Job, / that there is none like him in the earth?

Some kind of  accentual balance may also be detected in the ˜nal decision (2:6b):

rmç wçpn ta ˚a / ˚dyb wnh

See, he is in your hand; / But spare his life.

37.ÙIn the pendant of  this verse, the diabolic proposal of  2:5, the rhythmic eˆect is strengthened by the
balanced junction wrçb law wmx[ la.

38.ÙNexuses of  this kind are rejected by O’Connor (Verse Structure, 109–10) as a mere ˜gura etymo-
logica. The beautifully balanced nexus of  Ps. 126:1 (µymljk wnyyh—ˆwyx tbyç ta—òh bwçb) is an elo-
quent witness against this restriction.
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Balanced junctions are less frequent than nexuses. One example is oˆered by
the ˜rst part of  the ˜rst satanic argument (1:10a):

bybsm wl rça lk d[bw / wtyb d[bw wd[b tkc (hta qere) ta alh

Haven’t you shielded him and his house / and all he has got, on every side?

The rhythmic ˘ow of  this verse, in which the caesura is indicated by the relative
clause,39 is not irregular (5–5). The sequel brings a perfect nexus (10b):

≈rab ≈rp whnqmw / tkrb wydy hç[m

You have blessed the work of  his hands, / and his life-stock is increased in the land.

The isometric balance is obtained by the expansion of  the noun phrase in the ˜rst
clause as against the augmentation of  the verbal phrase in the second part. The se-
mantic correspondence is general rather than lexical, even though hç[m could match
whnqm. Other cases of  balanced junction are presented by the divine rebuke of  Eliphaz
and his peers (42:8a), and by God’s comments on Job (1:8; 2:3a).

This predilection for rhythmic regularity and balancing stands out in almost all
direct speech (1:14–15, 16, 17, 18, 19; 2:2, 10, 11). Only a few utterances oˆer no
prosodic regularity, as, e.g., the short questions God addresses to the great detractor
(awbt ˆyam, “from where do you come?” 1:6; 2:1: awbt hzm ya, “where are you com-
ing from?”; how easy it would have been to balance this clause by an additional co-
lon!), and the latter’s criticism of  Job’s integrity (µyhla bwya ary µnjh, “does Job fear
God for nothing?” 1:9); so also the divine instructions to the friends in the epilogue
(42:7b, 8b).40

Prosodic regularity is the rule in the narrator’s discourse as well. An outstand-
ing case of  balanced coupling, on the borderline of  parallelism proper, is oˆered by
the conclusion of  the ˜rst chapter (1:22):

µyhlal hlpt ˆtn alw / bwya afj al taz lkb

Nevertheless, Job did not sin / And did not put blasphemy to God.

The general semantic correspondence of  these clauses is augmented by the isometric
regularity (3–3; syllable count: 8–9) and a subtle syntactic structuring, in which the
object of  the second nexus hlpt serves to compensate for taz lkb of  the ˜rst one
(a “ballast variant”). The human person of  the ˜rst clause, bwya, is matched by the
deity in the second one, µyhlal.

Another strong example may be found in the staccato clauses describing Job’s
mourning (1:20):

wjtçyw hxra lpyw / wçar ta zgyw wly[m ta [rqyw / bwya µqyw

So Job stood up, / rent his mantle and shaved his head, / and, throwing himself  on the ground,
prostrated himself.

39.ÙAs indicated by the cantillation signs, bybsm belongs to the main sentence and continues the ver-
bal phrase wd[b tkc. From a prosodic point of  view it balances the verbal phrase.

40.ÙIn 42:7b one could note the isometric balance (5–5); in v. 8b a certain balance is discernible in the
˜rst instructions: ydb[ bwyaw . . . µtyl[hw . . . wklw (3–3–4), but the conclusion is unpatterned.
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In these nexuses one notes the inclusio formed by the antonyms µqyw and lpyw,41 as
well as the semantic correspondence of  the two vehement mourning gestures ([rqyw

and zgyw) and the compelling rhythm (2–2–2–3).
The opening exposition is quite subtle (1:1):

[rm rsw / µyhla aryw / rçyw µt awhh çyah hyhw / wmç bwya—≈w[ ≈rab hyh çya

There was a man in the Land Utz—Job was his name, / This man, now, was virtuous and
honest, / God fearing / and shunning evil.

In this verse both predicate and subject are repeated in chiastic order (hyh çya versus
çyah hyhw). Syntactic structure is basically similar, since both clauses contain no ob-
ject. The main part of  the ˜rst clause, Job’s name, corresponds with the noun predi-
cate of  the second clause: rçyw µt awhh çyah hyhw.

The second part of  the line contains two noun phrases each consisting of  a head-
word and a nominal adjunct:42 [rm rsw µyhla ary. On the face of  it, this is just a
straightforward sentence with a compound nominal predicate. Nevertheless, the con-
struction is parallelistic, as may be seen by comparison with two lines from Deutero-
Isaiah (Isa. 41:19):

wdjy rwçatw rhdt ,çwrb hbr[b µyça / ˆmç ≈[w sdhw ,hfç / zra rbdmb ˆta

I will plant in the waste cedar, / acacia tree, and myrtle and oil-tree / I will place in the desert
juniper, / plane-tree and larch together.

These lines, which parallel each other almost completely, consist each of  two cola, of
which the ˜rst contains a verbal predicate, subject, and object, whereas the second
one consists of  a term matching the object, and a ballast variant:

wydjy rwçatw rhdt / çwrb hbr[b µyça

I will place in the desert juniper, / plane-tree and larch together.

The phrase wdjy rwçatw (considered the inner-colon match of  rhdt) can be regarded
as the ballast variant of  hbr[b µyça. By the same token, in the ˜rst stich the junc-
tion ˆmç ≈[w sdhw balances rbdmb ˆta. This is a case of  double gapping (involving
verb and predicate) and not just of  syntactic-isometric congruence.43

The line on Job’s integrity embodies the same structure:

[rm rsw - µyhla aryw / rçyw µt awhh çyah hyhw

This man, now, was virtuous and honest, / God fearing—and shunning evil.

41.ÙFor the pair µwq-lpn cf. in a similar con˜guration Ezek. 3:23; and also Isa. 24:20; Jer. 8:4; 25:27;
46:16; Amos 5:2; 8:14; 9:11; Mic. 7:8; Ps. 18:39; 20:9; 36:13; 140:11; as well as Isa. 22:25; Jer. 19:7; Job
14:18 (lpn-µyqm).

42.ÙIn direct discourse the divine comments on Job are quite similar (1:8; 2:3), the only diˆerence
being the introductory noun çya, on which the series rçyw µt etc. is dependent as an attribute.

43.ÙActually, this pattern (a-b-c/cu-cU-cuuu; double gapping; see Collins, Line Structure, 126) ˜ts Green-
stein’s view of  “synthetic” parallelism as semantic correspondence in the underlying deep structure (see
n. 19 above). But unlike syntactic-isometric congruence, it is based on a certain measure of  semantic cor-
respondence, for the second colon matches an element of  the ˜rst colon.
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The phrase µyhla ary matches the predicate of  the ˜rst colon (rçyw µt): the junction
[rm rsw balances the opening of  the ˜rst colon, awhh çyah hyhw (note the pair çya /
µyhla). Accordingly, this line is quite balanced from the point of  view of  semantics,
syntax, and isometry.

Another good case of  balancing is oˆered by the introductions to the discus-
sions between God and the ¶atan (1:7, 8–9; 2:2, 3–4):

. . . rmayw òh ta ˆfçh ˆ[yw / . . . ˆfçh la òh rmayw

So the LORD said to the ¶atan . . . / So the ¶atan answered and said to the LORD.

Nor could one pass by the intriguing balance in the introduction to the scene in
heaven (2:1–2):44

òh l[ bxythl µyhlah ynb wabyw µwyh yhyw

òh l[ bxythl µkwtb ˆfçh µg awbyw

It was on a day, that the sons of  God came to present themselves before the LORD.
 And the ¶atan came also among them to present himself  before the LORD.

In both these lines the clause with the ˜nite verb, which indicates the arrival, is bal-
anced by the condensed clause with the in˜nitive, indicating the act of  presenting
oneself  at the divine court. In the surface structure the in˜nitival clause is integrated
into the main sentence, but from a syntactic point of  view this phrase is the conden-
sation of  an ordinary verbal clause in its own right. Reconstruction of  the underlying
substrate indicates the balance:

* òh l[ wbxytyw—µyhlah ynb wabyw

* So the sons of  God came and presented themselves before the Lord.

Both clauses consist of  a verb of  movement and a divine name, and both have two
main accents. The prosodic structure of  the underlying reconstruction is preserved
by the actual compound sentence of  vv. 1–2. In fact, the adverbial modi˜er µkwtb

(v. 2) could be regarded as a ballast variant for µwyh yhyw. In the corresponding verse
of  the opening scene (1:6) the condensed clause occurs only once. Hence the pro-
sodic structure is less full than it is according to its pendant. Still, the subtle balanc-
ing of  closing and opening clause merits attention:

µkwtb ˆfçh µg abyw / òh l[ bxythl / µyhlah ynb wabyw µwyh yhyw

It was on a day that the sons of  God came / to present themselves before the LORD. / And the
¶atan came also among them.

Another case of  repetition is oˆered by the verse concerning Job’s peers (2:12):

µhyçar l[ rp[ wqrzyw—wly[m çya w[rqyw / wkbyw µlwq waçyw—whrkh alw qwjrml µhyny[ waçyw

hmymçh

But they lifted their eyes from afar and could not recognize him, so they lifted their voices
and wept; / and they each rent his mantle and threw dust upon their heads toward heaven.

44.ÙIn the LXX the second clause òh l[ bxythl (2:2b) is not represented. According to that version
the structure of  our verse is equal to that of  1:6.
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The ˜rst two clauses of  this verse open with the same verb waçyw (repetitive paral-
lelism), to be continued by a stereotypic object: µhyny[ and µlwq (syntactic congru-
ity). Moreover, both clauses are followed by an additional clause: whrkh alw and wkbyw.
This isomorphy is matched by a certain rhythmic regularity (3–2–3). The lack of  se-
mantic correspondence (though partly compensated by lexical repetition) does not
detract from the other components of  this prosodic structure. In the second line both
clauses are concerned with the mourning gestures. The semantic correspondence, then,
is obvious. So is the syntactic congruity. Within the line isometry is less pronounced.
But the accentual con˜guration (3–4) mirrors that of  the previous two clauses.

One of  the most amazing instances of  prosodic arrangement is the regularity
in the pericope of  the disasters which hit Job. First, one should note the stereo-
typic introduction of  the messengers (1:16, 17):

rmayw—ab hzw—rbdm hz dw[

As he was still speaking—another came—and said.

The obvious features of  this passage are lexical correspondence (hz, rbdm, rmayw),
and syntactic congruity (subject with participle as verbal predicate). The interesting
point, however, is the isometric regularity, as the ˜rst clause is balanced by the fol-
lowing two short clauses (rmayw balances dw[):

rmayw—ab hzw / rbdm hz dw[

As he was still speaking, / another came—and said.

In fact, this arrangement is matched by the con˜guration of  the messenger’s
accounts of  the calamities. The ˜rst report opens with two long clauses describing
the pastoral rest of  the herd, and continues with two short clauses, of  which the
former one, consisting of  subject and verbal predicate, describes the source of  the
calamity, and the latter one, which contains only a verbal predicate with su¯x, stat-
ing the fate of  the herd (1:14–15). The other accounts all open with a long clause ex-
plaining the source of  the calamity, balanced by two short clauses to describe what
actually happened:

1. 1:14–15 twçrj wyh rqbh

ˆhydy l[ tw[r twntahw

µjqtw abç lptw

2. 1:16 µymçhm hlpn µyhla ça

µlkatw µyr[nbw ˆaxb r[btw

3. 1:17 µyçar hçlç wmç µydçk

µwjqyw µylmgh l[ wfçpyw

4. 1:1945
rbdmh rb[m hab hlwdg jwr

 tybh twnp [brab [gyw

 wtmyw µyr[nh l[ lpyw

45.ÙIn this verse element (2) is doubled, a variegation that is characteristic of  the fourth and ˜nal stage
(also note the opening in v. 18b). An additional expansive element is the note brj ypl wkh µyr[nh taw in
stage 1 (v. 15) and 3 (v. 17). This variegation also ˜ts the “three-four” pattern.
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1. 1:14–15 As the oxen were plowing
And the asses were grazing near them,

the Sabeans forayed and took them
2. 1:16 A huge ˜re came falling from heaven

and burnt the sheep and the boys and consumed them
3. 1:17 The Chaldeans split up into three gangs

and raided the camels and took them
4. 1:19 A great wind came from across the open land

And struck the four corners of  the house
so that it fell down on the boys so that they died.

One also notes some regularity in the syntactic arrangement. All four accounts open
with a clause which identi˜es two participants (VP+NP1-NP2#; two clauses in 1:14),
continue with a clause with identi˜cation of  one participant (VP+NP#), followed
by a nounless clause (VP#), which does not oˆer any identi˜cation. Hence these ac-
counts are governed by one single pattern, which aˆects both syntactic structure and
isometric ordering.46 Nevertheless—and this is a sign of  extreme stylistic sensitiv-
ity—in all cases the actual construction is diˆerent. In its richness and originality
this con˜guration betrays the poet.

Of  course, the tale also oˆers many balanced junctions, e.g. (1:13):

µwyh yhyw

ˆyy µytçw µylka wytnbw bwya ynbw

rwkbh µhyja tybb

It was on a day,
that Job’s sons and daughters were eating and drinking wine

in the house of  their eldest brother.

The opening clauselet is followed by two junctions, the ˜rst of  which constitutes the
subject (NP) and the second the verbal phrase (VP), both of  them subtly balanced by
the use of  complements. The notion of  balancing is justi˜ed by the number of  junc-
tions as well as by their extent. The NP consists of  two headwords, wytnbw ,ynb, and
one complement after the ˜rst headword (bwya ynb); the VP contains two headwords
as well: µytçw µylka, the second of  which is complemented by the object ˆyy (con-
trast the lack of  a corresponding object for µytç). Thus, both junctions contain three
main accents. Moreover, the same number of  accents is present in the closing NP:
rwkbh µhyja tybb. One also notes the counterpoint between rwkbh µhyja and bwya ynb

wytnbw in the ˜rst NP.
Mention should also be made of  the meristic junction in the description of  Job’s

a˙iction with disease (2:7):

wdqdq d[w lgr πkm / [r ˆyjçb bwya ta ˚yw / òh ynp tam ˆfçh axyw

So the ¶atan went forth from the LORD / and a˙icted Job with sore boils / from the sole of
his feet to the top of  his head.

46.ÙA similar isometric-syntactic constellation is found in Job’s wife’s scolding (2:9), and, in a slightly
more complicated form, in the opening of  Job’s complaint (3:1–2).
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The caesura, suggested by the extent of  the opening clause (syntactic-isometric reg-
ularity), is con˜rmed by the merism. In spite of  a lack of  semantic equivalence and
syntactic congruity, we obtain a prosodic pattern.

Other cases of  balanced junction include:

(a) verbal junctions: wmjnl wl dwnl awbl wdjy wd[wyw (2:11);
(b) structured listings, e.g. (1:3): twnb çwlçw µynb h[bç wl wdlwyw (similarly: 42:13; also 1:2;

42:9, 12);
(c) combinations of  nexus balancing and balanced junctions, e.g. (2:13):

twlyl t[bçw µymy t[bç ≈ral wta wbçyw ( junction)
rbd wyla rbd ˆyaw

dam bakh ldg yk war yk (isometrically balanced nexus);
1:4:

wmwy çya tyb htçm wç[w wynb wklhw (nexus: 2–2–3)
µhytyja tçlçl warqw wjlçw (verbal junction)
µhm[ twtçlw lkal (in˜nitive junction);

42:11:
µynpl wy[dy lkw wytyja lkw wyja lk wyla wabyw ( junction)
wta wmjnyw wl wdnyw wtybb µjl wm[ wlkayw (nexus: 4–2–2)
wyl[ òh aybh rça h[rh lk l[

dja bhz µzn yçaw tja hfyçq çya wl wntyw (nexus: 5–5).47

We may conclude, then, that the large majority of  sentences in the prose tale
are characterized by the balancing of  nexus or junction. The verses in which one
may not discern any type of  balanced coupling are few and far between (1:5; 3:1;
42:15; and in direct discourse: 1:6, 9; 2:1, 8; 42:7b–8). In short, in this tale balanced
coupling is almost as regular as parallelism is in the poetic speeches. Its frequency
exceeds the incidence of  balancing in other tales by far. This result suggests a high
a¯nity between the prosody of  the Job tale and that of  the poetic sections.

3. The Noun-Verb Ratio in Pre-exilic and Postexilic Prose

Prose and poetry are fully comparable in one respect: both contain verbs and
nouns, and therefore the noun-verb ratio (hence: NV), one of  the universal charac-
teristics of  language,48 relates to both of  them. In standard language, as well as in po-
etry, a typical clause contains one predicate, mostly verbal (VP), together with some
noun phrases (NP), including a subject, mostly nominal (i.e., noun, proper noun, ad-
jective), and an object, whether direct or indirect (or another indication of  the goal
of  the action), also mostly nominal, e.g., µyprth ta ljr bngtw, “and Rachel stole the
manes” (Gen. 31:19); bq[y ta ˆbl gçyw, “and Laban overtook Jacob” (Gen. 31:25).
In these clauses both subject and object are explicitly indicated by nouns. In such a
case we will speak of  “double identi˜cation,” since two roles in the clause have been

47.ÙIn 42:11 bhz is a ballast variant of  wntyw.
48.ÙR. Wells, “Nominal and Verbal Style,” in T. A. Sebeok, ed., Style in Language (Cambridge, MA,

1960), 213–20; G. Herdan ˜nds the distribution of  word classes relatively stable: The Advanced Theory of
Language as Choice and Chance (Berlin-Heidelberg, 1966), 15–17, 26–27, 123–27; see also J. M. Zemb,
“La Stylometrie,” in P. Guiraud and P. Kuentz, La Stylistique: Lectures (Paris, 1970), 214–27. Zemb speaks
of  relative stability of  authorial style, and of  language (in this case, French as compared with German).
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identi˜ed (of  course, double identi˜cation also includes subject/object + modi˜ers,
or even two modi˜ers). The narrator may also choose to de˜ne only one role explic-
itly, whether as a subject, an object, or a modi˜er (single identi˜cation), e.g., rmayw

zja, “Ahaz said” (Isa. 7:12). The ancient Israelite narrator has a typical predilection
for reference by means of  particles and/or pronouns, or omission of  explicit reference
(nounless), e.g., tmyw ,wl hnç alw, “and did not hit him a second time, and he died”
(2 Sam. 20:10).

On the other hand, the narrator may go so far as to de˜ne three roles (triple
identi˜cation), e.g., larçy l[ πskh ta µjnm axyw, “So Menahem exacted the silver
of  Israel” (2 Kgs. 15:20). This clause de˜nes the subject (Menahem), the object (the
silver), and the indirect object (Israel). Clauses that include more than three explicit
participants (quadruple identi˜cation) are rare in narrative, but do occur in certain
contexts, e.g., µral tlya ta µra ˚lm ˆyxr byçh ayhh t[b, “At that time Retzin, the
king of  Aram, returned Eiloth to Aram (sic!)” (2 Kgs. 15:6).49

A text which uses many clauses of  this type, will contain more nouns for each
verbal predicate, and will therefore tend to the nominal pole. So will a text that con-
tains many verbless (nominal) clauses. The same may be said of  a text which uses,
apart from role identi˜ers (function-nouns), many complements, such as appositions,
attributes, and ampli˜ed junctions, e.g.:

hyl[ hmjlml µylçwry larçy ˚lm whylmr ˆb jqpw µra ˚lm ˆyxr hl[ . . . zja ymyb yhyw

It was, then, in the days of  Ahaz . . . that Retzin, the king of  Aram and Pekah ben Remaliah,
king of  Israel, went up to Jerusalem to war against it (Isa. 7:1).

A text containing two nouns per verb, resulting in a NV-ratio of  0.667, will be
considered balanced, as will any text with a NV-ratio in the range between 0.66–
0.67. A text in which the ratio is higher than 0.67 exhibits a nominal style, and a text
with a NV ratio under 0.66 a verbal style.

Investigation indicates that in Biblical Hebrew the nominal style is character-
ized by a number of  factors:

the frequent use of  nouns in order to render subject, object or modi˜er explicit;
their frequent use for attributive description and other adjuncts;
the high frequency of  nominal clauses;
the strong development of  expositional discourse; and
the tendency to link as many data as possible to a single predicate.

The verbal style, on the other hand, is characterized by:

the small number of  attributive descriptions;
the limited use of  expositional discourse;
the frequency of  reference by pronouns and particles; and
implicit reference (implied subject or object).

In such texts the verbal components are more pronounced, because there are fewer
nominal components accompanying them. Expository pericopes obviously tend to the

49.ÙSo also 2 Kgs. 25:27b, as well as many instances of  the regnal formula of  the Kings of  Northern
Israel, e.g., 1 Kgs. 16:8; 22:52; 2 Kgs. 3:1; 13:1.
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nominal pole, whereas a passage presenting a turning point tends to be more verbal.50

For example, in the tale of  Samuel’s birth (1 Samuel 1), the special position of  the
exposition is quite obvious. The ˜nal resolution of  the narrative also tends to the
nominal pole. Complication and denouement are highly verbal, and the crisis even
more so:51

Subunit Noun Verb NV rate
exposition (vv. 1–3): 43 5 0.896
complication (vv. 4–8): 31 18 0.633

(vv. 9–11aa): 12 9 0.571
crisis (vv. 12–18): 40 27 0.597
denouement (vv. 19–20): 22 16 0.579

(vv. 21–23): 22 16 0.579
solution (vv. 24–28): 29 14 0.674
Total 199 105 0.654

The nature of  these distinctions is clari˜ed by the comparative analysis of  a tale
in the verbal style and a story in the nominal diction. The story of  Esau’s birthright
(Gen. 25:27–34) tends to the verbal pole, even though the exposition contains many
clauses consisting of  nominal forms (vv. 27–28; six clauses):

single identi˜cation (subject or goal/modi˜er): 1; 1 V–1 N
µyr[nh wldgyw (no adjuncts)

double ident. (subject+goal/modi˜er, or goal+modi˜er): 2; 2 V–4 N
wç[ ta qjxy bhayw (no adjuncts)
bq[y ta tbha hqbrw (no adjuncts)

triple ident. (subject+goal+modi˜er): 0
nominal clause/hyh (subject+predicate): 1; 1 V–6 N

hdç çya dyx [dy çya wç[ yhyw (four adjuncts)
nominal clause/verbless: 2; 7 N

µylha bçy µt çya bq[yw (four adjuncts)
wypb dyx yk

In the action sequence (vv. 29–34) the style is more verbal, even though there
is some ˘uctuation:

nounless clauses (verbs only): 4; 4 verbs
˚lyw µqyw tçyw lkayw

single identi˜cation: 6; 7 V–5 N (one adjunct)–2 P
hzh µdah µdah ˆm an ynfy[lh (one adjunct; dialogue)
bq[y rmayw (no adjuncts)
wç[ rmayw

50.ÙFor the development of  the frequency of  verbs in given textual units see also W. Bader, “Aus-
druckssyntax und Textgrammatik: Statistik im Methodendreischritt Syntax-Semantik-Pragmatik,” in Actes
du premièr colloque international bible et informatique: le texte—Louvaine-la-Neuve (Belgique) 2–3–4
septembre 1985 (Genève-Paris, 1986), 51–79.

51.ÙIn this analysis an in˜nitive clause is counted as verbal. Su¯xed pronouns are not counted at all:
a form like whqbjyw is considered a verb. The category of  particles includes all deictic reference, whether
as particle with su¯x (wyla) or as adverb (µç, ˆk). In˜nitives are counted as verb, and so are participles
functioning as ˜nite verbs. But if  a participle serves as an attribute, it is counted as a noun. rmal is not
counted at all, even though in the statistical survey it counts as a verb.
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bq[y rmayw

wl [bçyw (no adjuncts; one particle)
twml ˚lwh ykna hnh (no adjuncts; verb-in˜n.; one particle; dialogue)

double identi˜cation: 6; 6 V–11 N–1 P
dyzn bq[y dzyw (no adjuncts)
hdçh ˆm wç[ abyw

bq[y la wç[ rmayw

µwyk yl h[bçh (one particle; dialogue)
bq[yl trkb ta rkmyw (no adjuncts)
hrkbh ta wç[ zbyw

triple identi˜cation: 3; 3 V–9 N (two adjuncts)
µwda wmç arq ˆk l[ (no adjuncts; one particle)
yl ˚trkb ta µwyk hrkm (no adjuncts; 1 particle; dialogue)
µyçd[ dyznw µjl wç[l ˆtn bq[yw (two adjuncts)

nominal clause/hyh (subject+predicate/goal): 0
nominal clause/verbless: 3; 3 N

πy[ awhw (one particle)
ykna πy[ yk (one particle; dialogue)
hrkb yl hz hmlw (one particle; dialogue)

Thus the verbal tendency of  the action tale is quite obvious. Actually the entire
unit tends to the verbal pole. The following tables oˆer (a) the NV rate per section
and (b) the number of  clause types per section:

unit clauses function-nouns52 adjuncts N V P NV
25:27–28 6 11 7 18 4 — 0.818

per clause 1.833 1.167 3 0.667 —
25:29–36 22 25 3 28 20 8 0.583

per clause 1.136 0.136 1.273 0.91 0.364
total 28 36 10 46 24 8 0.657

unit clauses nounless single double triple hyh nom NV
25:27–28 6 — 1 2 — 1 2 0.818

p in section — 0.167 0.333 — 0.167 0.333
25:29–36 22 4 6 6 3 — 3 0.583

p in section 0.182 0.273 0.273 0.136 — 0.136

In other tales the expository sections are less developed, so that the ˜nal balance
tends more to the verbal pole. For instance, in Gen. 32:23–33:16 the data are as
follows:

1. 32:23–32 (41 clauses):
nounless clauses (verbs only): 12; 12 V (0.293)

 single identi˜cation: 16; 16 V–22 N (11 adj)–5 P (1 adj) (0.390)
 double identi˜cation: 8; 8 V–16 N (5 adj)–5 P (0.195)
 triple identi˜cation: 2; 2 V–9 N (5 adj)–2 P (1 adj) (0.049)
 nominal clause/hyh: 0
 nominal clause/verbless: 3; 4 N (1 adj)–1 P (0.073)

52.ÙThe appellation “function-nouns” indicates nouns that ful˜ll a syntactic function in a clause type,
even when standing alone (the kernel of  the constituent, e.g., çya in µt çya). “Adjuncts” = all adjuncts
to the kernel, i.e., attributes, appositions, and appended nouns in the junction (πswyw in πswyw ljr is a
function-noun).
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 2. 33:1–7 (29 clauses)
 nounless clauses (verbs only): 9; 9 V
 single identi˜cation: 7; 7 V–10 N (3 adj)
 double identi˜cation: 8; 8 V–20 N (7 adj)–2 P
 triple identi˜cation: 0
 nominal clause/hyh: 0
 nominal clause/verbless: 5; 10 N (4 adj)–4 P
 3. 33:8–16 (42 clauses)
 nounless clauses (verbs only): 9; 9 V
 single identi˜cation: 13; 13 V–12 N (3 adj)–4 P
 double identi˜cation: 7; 7 V–12 N (2 adj)–2 P
 triple identi˜cation: 3; 3 V–12 N (6 adj)–2 P
 nominal clause/hyh: 1; 1 V–1 P
 nominal clause/verbless: 9; 12 N (3 adj); 9 P

unit clauses function-nouns adjuncts N V Part NV
32:23–32 41 29 22 51 38 12 0.573
33:1–7 29 26 14 40 24 6 0.625
33:8–16 42 34 14 48 33 18 0.593

total 112 89 50 139 95 36 0.594
per clause: 0.795 0.446 1.24 0.85 0.32 0.594

unit clauses nounless single double triple hyh nom NV
32:23–32 41 12 16 8 2 — 3 0.573
 33:1–7 29 9 7 8 — — 5 0.625
 33:8–16 42 9 13 7 3 1 9 0.593
 total 112 30 36 23 5 1 17 0.594
 p in section 0.268 0.321 0.205 0.045 0.009 0.152

This, then, is the stylistic reality behind the low NV rate.53 The pro˜le of  a text
which tends to the nominal pole is quite diˆerent, as shown by the tale of  the Queen
of  Sheba (1 Kgs. 10:1–10, 13):

nounless: 6 cls; 6 V
single id.: 12 cls; 12 V–12 N–2 P (2 adj)
double id.: 13 cls; 13 V–62 N–5 P (41 adj)
triple id.: 1 cls.; 1 V–3 N–1 P (1 adj)
quadruple id.: 1 cls; 1 V–7 N (3 adj)
nominal/hyh: 5 cls; 5 V–12 N–1 P (4 adj)
nominal/verbless: 2 cls–4 N
 

unit clauses function-nouns adjuncts N V Part NV
1 Kings 10 40 45 51 100 38 9 0.725

per clause 1.125 1.275 2.5 0.95 0.225

By comparison, the data for the Jacob tale were as follows:

function-nouns adjuncts N V Part NV
per clause 0.795 0.446 1.24 0.85 0.32 0.594

This comparison shows that the number of  verbs per clause is rather stable. In the
sections with a nominal style the mean clause contains 2.5 nouns, as against 1.24

53.ÙA detailed investigation of  Judg. 14:1–19; 15:1–19 yielded results which were very similar to those
for Gen. 32:23–33:16.
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nouns in the sections with a strongly verbal style, which also tend to contain more
particles (0.32 versus 0.225). Two tendencies are notable: (a) the number of  function-
nouns is higher than in the sections with verbal style (1.125 per clause versus 0.795
per clause); (b) adjuncts are far more frequent than in sections with a predominantly
verbal style (1.275 as against 0.446 per clause).

Clause structure is characteristic as well:

unit clauses nounless single double triple hyh nom
1 Kings 10 40 6 12 13 2 5 1
 p in section 0.15 0.3 0.325 0.05 0.125 0.025

For the sections with marked verbal style we found the following data:

 nounless single double triple hyh nom
p in section 0.268 0.321 0.205 0.045 0.009 0.152

The diˆerences between these sections pertain to: (a) the number of  nounless
clauses: 0.268 in the verbal style as against 0.15 in the nominal style (178 : 100);
and (b) the number of  clauses with double identi˜cation: 0.325 as against 0.205
(158 : 100). The other diˆerences do not seem to be important.

Generally speaking, the nominal style is more prevalent in undoubtedly post-
exilic prose (represented by Chronicles,54 Esther, and Ezra; the diction of  the Ne-
hemiah memoirs tends to the verbal pole), as well as in those texts which are best
attributed to the exilic/late pre-exilic period. Some of  the data have been assembled
in the following tables:55

NV Ratio in Post-Exilic Prose

unit N V pN
Ezra 619 253 0.71 (nominal)
Neh. 1285 738 0.635 (verbal)
Esth. 1721 647 0.727 (nominal)
2 Chr. 2183 778 0.737 (nominal)
Total 5808 2416 0.706

54.ÙOn the nominal tendency in the style of  Chronicles as against the more verbal style of  Samuel, see
A. J. C. Verheij, Verbs and Numbers: A Study of the Frequencies of the Hebrew Verbal Tense Forms in the
Books of Samuel, Kings and Chronicles (Assen, 1990), 32, 118–20. Verheij bases his conclusions mainly
on the synoptic texts (1 Chronicles // 1–2 Samuel; 2 Chronicles // 1–2 Kings), but also makes mention of
non-parallel texts. It turns out that the latter category is more decisive, for here the author was less exposed
to the in˘uence of  his synoptic sources.

55.ÙThe samples from which the data were culled are:
Post-exilic: Ezra 1; 3:1–4:5; 8:17–10:17; Neh. 1:1–7:5; 8:1–9:37; 13:1–31; Job 1:1–3:1; 42:1–17; Hag-
gai 1–2; Zechariah 1–7; Ruth 1:1–4:17; Esth. 1:1–9:6; 9:10–10:3; 2 Chronicles 29–36;
Exilic/Late Pre-exilic: Jeremiah 26–28; 36:1–43:7; 2 Kings 11–16; 22–25; 1 Kings 9; 11; 15 (mainly
Dtr.); 1 Kings 12–14 (mainly pre-Dtr.); Joshua 2–11; Joshua 22–24;
Pre-exilic: Abraham: Genesis 12–13; 15–16; 18–22; 24; Jacob: Genesis 27; 28:10–33:20; Joseph: Genesis
40–45 (but 40–41: NV = 0.692; apparently because of  the dreams of  Pharaoh and his servants); David:
1 Samuel 16–30; 2 Samuel 7; 10–13; 15–16; 18–21; Elijah: 1 Kings 17–22; Elisha: 2 Kings 2–10.

The verbal style prevails in Joshua 2–11; 1 Kings 12–14. Hence these tales appear to belong to the
classical period rather than to the intermediate stage. In Joshua 22–24 the nominal style is predominant.
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NV Ratio in Exilic/Late Pre-Exilic Prose

unit N V pN
2 Kgs. 22–25 1148 366 0.758 (nominal)
2 Kgs. 11–16 1494 526 0.74 (nominal)
1 Kgs. 9–15 822 299 0.73 (nominal)
Josh. 22–24 784 322 0.709 (nominal)
Jer. 2351 1054 0.69 (nominal)
Josh. 2–11 2243 1104 0.67 (balanced)
Total 9615 4138 0.699

On the other hand, the verbal style prevails in those narratives which are mostly
considered to represent pre-exilic, “classical” prose, e.g., the tales of  Abraham and
Jacob (in both NV = 0.614),56 the Samson cycle (NV = 0.581), the David tales (NV =
0.63), the Joseph narrative (NV = 0.64), the Elijah tales (NV = 0.60) and the Elisha
cycles (NV = 0.589).57

The diˆerences between the classical style and the late diction are also borne
out by detailed stylistic analysis.

unit clauses function-nouns adjuncts N V Part NV
Esth. 3:1–15 72 87 91 178 58 19 0.754
 per clause 1.208 1.264 2.472 0.806 0.264

clauses nounless single double triple quad hyh nom
72 10 21 18 7 1 1 14

 p in section 0.138 0.292 0.25 0.097 0.014 0.014 0.194

The diˆerence between the nominal style of  this pericope and the verbal style lies
both in the number of  adjuncts (1.264 per clause as against 0.446 in the Jacob tales)
and in the number of  function-nouns (1.28 as against 0.795 in the Jacob tales). Nominal
clauses are more frequent than in the Jacob narrative. However, since these clauses
mostly serve as attribute or apposition (e.g., ˚lmh r[çb rça, “which is in the king’s
gate” rda çdj awh, “that is the month Adar”) this phenomenon belongs to the same
category as the high number of  adjuncts. Moreover, quadruple (and even quintuple)
identi˜cation, which was not found in classical prose, does occur, though rarely, in
exilic/post-exilic prose, e.g.:

ytwa µa yk htç[ rça htçmh la ˚lmh µ[ hklmh rtsa haybh al πa

Esther the queen did not invite anyone with the king to the banquet which she had arranged,
but me (Esth. 5:12).

This is not to deny that the Esther narrative does contain clauses with a strongly
developed verbal character, e.g., ˚lmh wl hwx ˆk yk, “for so the king ordered him”
(3:2); wnmm [z alw µq alw, “and stood not up nor moved on his account” (5:9); but

56.ÙIn the Abraham cycle, however, the data are not stable; chaps. 14 and 23 tend to the nominal pole.
The verbal style is strongly developed in Exodus 19; 20:14–17; 18–21; 32–33 (NV between 0.57 and
0.61); the style of  15:20–27; chaps. 17–18 are more balanced.

57.ÙFor additional features which con˜rm the distinction between “classical” prose and exilic/post-
exilic narrative, see my “New Means . . . New Ends: Biblical Scholarship and Computer Data,” in Proceed-
ings of the Fourth International Colloquium on Bible and Computer: Desk and Discipline . . . (Amsterdam,
August 15–18, 1994) (Paris, 1995), 282–312, esp. 284–94, 295–307.
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these are rare. In chapter 5 we note one additional example (abyw jlçyw wtyb la abyw

wybha ta, “and upon coming home sent to bring his friends”; 5:10) and in chapter 3
four (all in direct speech: 3:3b, 8b; cf. 2 Chr. 30:10–11, 14–15; 32:1–2; 20:20). Every-
where one meets extended descriptive adjuncts; e.g., hzh [rh ˆmh bywaw rx çya, “an
adversary and an enemy, that bad Haman” (7:6; crisis; in dialogue); dja hnwbrj rmayw

µysyrsh ˆm, “And Harbona, one of  the eunuchs, said” (7:9; unraveling).
These features are also characteristic of  other post-exilic narratives (e.g., Dan.

1:1–2:3). Some involved sentences could be regarded as expositional discourse (Ezra
1:1, 5), but this categorization ˜ts only part of  the material. The strong preference
for the noun adjuncts is also striking in the Egyptian Aramaic Ahiqar narrative. For
instance, Sennacherib is styled rwta ˚lm brajnç, “Sennacherib, King of  Assyria”
(ll. 4, 7; l. 15: ˚wba aklm bra[jnç] = l. 27; l. 50: aklm brajns = ll. 51, 55; l. 47 yhwba

aklm hnz ˆdajrsa yz); Esarhaddon is similarly named rwta ˚lm ˆdajrsa (ll. 10, 11,
20, 32). Ahiqar’s title is htqz[ tybxw rwta f[y, “counsellor of  Assyria and its seal
holder” (ll. 2–3); hlk rwta f[y amykj arp[s], “wise scribe, counsellor of  all Assyria”
(l. 12, cf. ll. 18–19, 35–36); htf[ l[[w hwh qydx] rbg yz atbf atf[ l[bw amykj arps

alk rwta twh yhwlmw, “wise scribe and good counsellor, who [was a just man and]
whose advice and decisions were relied upon by all Assyria” (ll. 42–43); rwta yz hwba

[wwh hlwk] rwta lyjw aklm byrajns htf[ l[ yz hlk, the praeceps of  all Assyria, on
whose advice Sennacherib the king and all the Assyrian army were relying” (55–56;
so also ll. 60–61). This predilection could be attributed to the stylistic habits of  the
o¯cial scribal chancellery, as witnessed by the Egyptian Aramaic contracts from
Elephantine.

The following table oˆers the data for the account of  the beginning of  the
building of  the Second Temple (Ezra 3:1–4:5), a section from the Ezra Memoirs and
some sections from the Book of  Chronicles:58

unit clauses function-nouns adjuncts N V Part NV
Ezra
3:1–4:5 52 92 143 235 48 10 0.83

per clause 1.769 2.75 4.519 0.923 0.192
10:1–17 69 86 89 175 58 15 0.751

per clause 1.246 1.29 2.536 0.841 0.217
2 Chr.
20:1–3059 69 94 62 156 63 11 0.726

per clause 1.362 0.899 2.261 0.913 0.159
30:10–17 56 82 95 177 50 6 0.779

per clause 1.464 1.696 3.161 0.892 0.107
32:1–8 35 40 27 67 31 6 0.684

per clause 1.143 0.771 1.914 0.886 0.171
32:22–30 20 38 48 86 21 11 0.804

per clause 1.9 1.263 4.3 1.05 0.55

58.ÙNo formal selections were made from 1 Chronicles, for this book contains few narrative sections
which are independent of  the parallel books, apart from speeches and lists. We have checked 1 Chr. 12:39–
13:5; 15:25–28. For these sections the data were: N = 122; V = 25; NV = 0.83; function nouns: 49; adjuncts:
73; clauses: 31; nounless: 3 (0.097); single: 6 (0.194); double: 10 (0.323); triple: 3 (0.097); hyh: 2 (0.065);
nom: 7 (0.226).

59.ÙIncluding 20:1–5, 18–30.
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clauses nounless single double triple quad hyh nom
Ezra
3:1–4:5 52 1 17 18 8 1 — 7

p in section 0.0192 0.327 0.346 0.154 0.0192 0.135
10:1–17 69 6 30 16 6 — — 11

p in section 0.087 0.435 0.232 0.087 0.159
2 Chr.
20:1–30 69 12 26 15 5 2 1 8

p in section 0.174 0.377 0.217 0.072 0.029 0.014 0.116
30:10–17 56 3 23 16 3 1 2 8

p in section 0.054 0.411 0.286 0.054 0.018 0.036 0.143
32:1–8 35 7 17 5 — — — 6

p in section 0.2 0.486 0.143 0.171
32:22–30 20 — 4 8 5 1 2 —

p in section 0.2 0.4 0.25 0.05 0.01

4. The Style of the Job Narrative and the Poetic Dialogues

In view of  these ˜ndings, it is important to note that the prose tale of  Job tends
to the verbal pole (NV = 0.633), although the style of  the epilogue of  the book is
more nominal of  character (42:7–17; NV = 0.691). Detailed analysis of  the tale con-
˜rms the general picture:

1. Exposition 1 (1:1–3):
Double id.: 1 cls; 1 V–4 N–1 P (3 adj)

twnb çlçw µynb h[bç wl wdlwyw

nominal/hyh: 4 cls; 4 V–20 N–(12 adj)
≈w[ ≈rab hyh çya

[rm rsw µyhla aryw rçyw µt awhh çyah hyhw

. . . µylmg ypla tçlçw ˆax ypla t[bç whnqm yhyw

µdq ynb lkm lwdg awhh çyah yhyw

verbless: 1 cls; 2 N
wmç bwya

Exposition 2 (1:4–5):
Nounless: 4 cls–4 V

wjlçyw

lkal

yhyw

µçdqyw

Single id.: 7 cls–7 V–10 N–1 P (2 adjuncts)
wynb wklhw

µhytyja tçlçl warqw

µhm[ twtçlw

htçmh ymy wpyqh

bwya jlçyw

rqbb µykçhw

µlk rpsm twl[ hl[hw

Double id.: 2 cls–2 V–3 N
ynb wafj ylwa

µbblb µyhla wkrbw

Triple id.: 2 cls–2 V–7 N (2 adjuncts)
wmwy çya tyb htçm wç[w

µymh lk bwya hç[y hkk
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Complication 1 (1:6–12)
Nounless: 2 cls–2 V

rmayw (twice)
Single id.: 9 cls–9 V–9 N–3 P (2 adj)

µyhlah ynb wabyw

òh l[ bxythl

abt ˆyam

≈rab fwçm

hb ˚lhthmw

tkrb wydy hç[m

˚dy anAjlç

wl rça lkb [gw

˚krby ˚ynp l[

Double id.: 11 cls–11 V–23 N–3 P (2 adj)
µkwtb ˆfçh µg abyw

ˆfçh la òh rmayw (thrice)
òh ta ˆfçh ˆ[yw (twice)
bwya ydb[ l[ ˚bl tmçh

bybsm wl rça lk d[bw wtyb d[bw wd[b tkç hta

≈rab ≈rp whnqmw

˚dy jlçt la wyla qr

òh µ[m ˆfçh axyw

Triple id.: 1 cls–1 V–3 N
µyhla bwya ary µnjh

Nominal/hyh: 1 cls–1 V–1 N
µwyh yhyw

Verbless: 3 cls–11 N–1 P
≈rab whmk ˆya yk

[rm rsw µyhla ary rçyw µt çya

˚dyb wl rça lk

Complication 2 (1:13–19)
Nounless

rmayw (four times)—7 cls–7 V
µjqtw

µlkatw

µwjqyw

Single id.: 18 cls–18 V–13 N–10 P (5 adj)
µylka wytnbw wynb

twçrj wyh rqbh

abç lptw

˚l dyghl (four times)
ab hzw rbdm hz dw[ (thrice)
µyr[nbw ˆaxb r[btw

µylmgh l[ wfçpyw

µylka ˚ytnbw ˚ynb

tybh twnp [brab [gyw

µyr[nh l[ lpyw

Double id.: 13 cls–13 V–32 N–4 P (10 adj)
rwkbh µhyja tybb ˆyy µytçw (twice)
bwya la ab ˚almw

µhydy l[ tw[r twntahw

brj ypl wkh µyr[nh taw (twice)
ydbl yna qr hflmaw (four times)
µymçh ˆm hlpn µyhla ça

µyçaw hçlç wmç µydçk

rbdmh rb[m hab hlwdg jwr
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Triple id.: 0
Nominal/hyh; 1 cls–1 V–1 N

µwyh yhyw

Crisis 1 (1:20–22)
Nounless: 2 cls–2 V

wjtçyw

rmayw

Single id.: 6 cls–6 V–6 N
hxra lpyw wçar ta zgyw wly[m ta [rqyw bwya µqyw

jql òhw ˆtn òh

Double id.: 4 cls–4 V–8 N–2 P (2 adj)
hmç bwça µr[w yma ˆfbm ytxy µwr[

bwya afj al taz lkb

µyhlal hlpt ˆtn alw

Triple id.: 0
Nominal/hyh; 1 cls–1 V–3 N

˚rbm òh µç yhy

Complication 3 (2:1–7)
Nounless: 2 cls–2 V

rmayw (twice)
Single id.: 9 cls–9 V–9 N–3 P (2 adj)

µyhlah ynb wabyw

òh l[ kxythl (twice)
abt hzm ya

≈rab fwçm

hb ˚lhthmw

µnj w[lbl wb yntystw

˚dy anAjlç

wrçb law wmx[ la [gw

˚krby ˚ynp l[

rmç wçpn ta ˚a

Double id.: 11 cls; 11 V–22 N–2 P (2 adj)
µkwtb ˆfçh µg abyw

ˆfçh la òh rmayw (thrice)
òh ta ˆfçh ˆ[yw (twice)
bwya ydb[ l[ ˚bl tmçh

wtmtb qyzjm wndw[w

wçpn d[b ˆty çyal rça lkw

˚dy jlçt la wyla qr

òh ynp tam ˆfçh axyw

Triple id.: 1 cls; 1 V–6 N (3 adj)
wdqdq d[w wlgr πkm [r ˆyjçb bwya ta ˚yw

Nominal/hyh: 1 cls–1 V–1 N
µwyh yhyw

Verbless: 5 cls; 13 N
≈rab whmk ˆya yk

[rm rsw µyhla ary rçyw µt çya

rw[ d[b rw[
60

çyal rça

60.ÙThe phrase rw[ d[b rw[ (2:4) echoes the phrase wtmtb qyzjm wnd[w (2:3) in two ways: (a) d[b

matches the consonants of  wndw[w; (b) rw[ matches the vocal (assonance). This truly is the answer to the
divine thesis.
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˚dyb wnh

tmw

Crisis 2 (2:8–10):
Single id.: 5 cls; 5 V–4 N– 2 P (1 adj)

wb drgthl

µyhla ˚rb

hyla rmayw

yrbdt twlbnh tjak

lbqn al [rh taw

Double id.: 5 cls; 5 V–7 N–4 P (1 adj)
çrj wl jqyw

rpah ˚wtb bçy awhw

hçah wl rmatw

˚tmtb qyzjm ˚dw[

µyhlah tam lbqn bwmh ta µg

Triple id.: 1 cls; 1 V–3 N–1 P (1 adj)
wytpçb bwya afj al taz lkb

Crisis 3 (2:11–3:1)
Nounless: 5 cls; 5 V

awbl

wmjnlw

whrykh alw

wkbyw

waryk

Single id.: 5 cls; 5 V–4 N–1 P
wdjy wd[wyw

wl dwnl

µlwq waçyw

dam bakh ldg yk

wmwy ta llqyw

Double id.: 5 cls; 5 V–19 N–1 P (10 adj)
wyl[ habh h[rh lk ta bwya y[r tçlç w[mçyw

ytm[nh rpwxw yjwçh ddlbw ynmyth wpyla ,wmqmm çya wabyw

qwjrm µhyny[ ta waçyw

wly[m ta çya w[rqyw

rbd wyla rbd ˆyaw

Triple id.: 3 cls; 3 V–10 N–2 P (3 adj)
hmymçh µhyçar l[ rp[ wqrzyw

twlyl h[bçw µymy h[bç ≈ral wta wbçyw

whyp ta bwya jtp ˆk yrja

unit clauses function-nouns adjuncts N V Part NV
1:1–3 6 11 16 26 4 1 0.867
1:4–5 17 16 4 20 15 1 0.571
1:6–12 27 43 4 47 24 7 0.662
1:13–19 39 31 15 46 39 14 0.541
1:20–22 13 15 2 17 13 2 0.567
2:1–7 29 44 7 51 23 5 0.689
2:8–10 11 11 3 14 11 7 0.56
2:11–3:1 18 20 13 33 18 4 0.647
total 160 191 64 254 147 41 0.633

per clause 1.194 0.4 1.588 0.919 0.256
42:7–17 35 49 65 114 34 18 0.77

per clause 1.4 1.857 3.257 0.971 0.514
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unit clauses nounless single double triple quad hyh nom
1:1–3 6 — — 1 — — 4 1
1:4–5 17 4 7 2 2 — — —
1:6–12 27 2 9 11 1 — 1 3
1:13–19 39 7 18 13 — — 1 —
1:20–22 13 2 6 4 — — 1 —
2:1–7 29 2 9 11 1 — 1 5
2:8–10 11 — 5 5 1 — — —
2:11–3:1 18 5 5 5 3 — — —

total 160 22 59 52 8 — 7 9
p in section 0.138 0.369 0.325 0.05 — 0.044 0.056

42:7–17 35 1 6 17 9 — 1 1
p in section 0.029 0.171 0.486 0.257 0.029 0.029

Thus, the style of  this tale is strongly verbal in most sections, even though some per-
icopes tend to the nominal pole (so even the section concerning Job’s companions:
2:11–3:1;61 balanced: 1:6–12; strongly nominal: 2:1–7; 42:7–17).62 In this respect
the prose tale of  Job is far closer to the classical style than to that of  the post-exilic
period. This result is surprising, for the language of  the tale shows unequivocally
that it was composed in the Second Temple period.63 The verbal tendency, then, is
not in keeping with the stylistic preferences of  the period.

On the other hand, the prose tale’s verbal tendency is of  a piece with the diction
of  most of  the poetic sections in the Book of  Job. In biblical poetry diˆerences be-
tween the nominal and the verbal diction are not related to any period. In psalms and
prophetic poetry both the nominal and the verbal style are frequent, though the latter
is slightly predominant; both styles may occur in post-exilic (verbal: Psalm 119) as
well as in pre-exilic poetry (nominal: Genesis 49). The Book of  Proverbs tends to

61.ÙHence the diction of  this pericope diˆers signi˜cantly from that of  the epilogue; against Hölscher,
Hiob, 5; Fohrer, Studien, 36.

62.ÙThe strong diˆerence between the style of  the epilogue and that of  the prologue should not be taken
as an indication in favor of  diˆerences in origin (against Fohrer, Studien, 36–38). The crucial point is that
the narrator is highlighting the blessings of  Job. Therefore he ˜lls the tale with junctions enumerating the
three companions, his brothers and sisters, his sons and daughters, etc. The reconstruction according to
which the note concerning Job’s family (42:11) belonged originally to the prologue (Hölscher, Hiob, 5;
Fohrer, Studien, 37), is not in keeping with the typical prosody of  the prologue, for in this verse the nomi-
nal diction is quite outstanding (N 19; V 6; NV = 0.76). In fact, the components of  the nominal style of
the epilogue are quite diˆerent from those of  other prose sections from this period, for single identi˜cation
is almost non-extant, whereas double and triple identi˜cation is highly prominent. Verbless clauses (in-
cluding attributive clauses) are rare (p = 0.029).

63.ÙFor the date of  the prose tale of  Job, see A. Hurvitz, “The Date of  the Prose Tale of  Job Linguis-
tically Reconsidered,” HTR 67 (1974), 17–34. His ˜ndings, opposed to but not refuted by Habel (Job, 40–
41), are con˜rmed by some other characteristics of  the post-exilic Hebrew prose style: the frequency of
nominal forms of  the verb (in˜nitive and participle) as against the ˜nite forms is close to that of  Chronicles
(see Verheij, Verbs and Numbers, 38, 76–85), as well as to other post-exilic books, e.g., Esther, Ezra-
Nehemiah, Haggai and Zechariah 1–7; see the author’s “New Means . . . New Ends,” 290–94. The diˆer-
ence between the normal style of  the period and the style of  the prose tale of  Job is highly signi˜cant from
a statistical point of  view; X2 is 33.542 (p < 0.001, at 24.32; v = 7). Chances that this distribution is for-
tuitous are less than one in a thousand. For the tale of  Ruth the NV ratio is 0.558 (nouns: 491, verbs: 389).



Polak: On Prose and Poetry in the Book of Job 89

the nominal pole, but in chapters 1–9 the verbal diction is well represented.64 The
nominal tendency, then, is characteristic of  traditional Hokma.

The NV Ratio in Poetic Texts

unit N V NV
2 Samuel 22 175 124 0.585
Psalms 9–17 450 275 0.62
Psalms 76–79 489 280 0.635
Psalm 89 212 101 0.677
Psalm 119 530 345 0.606
Psalm 137 38 20 0.655
Psalm 145 106 34 0.757
Proverbs 10–21 1788 677 0.725
Proverbs 1–9 993 536 0.649

The poetic speeches in the Book of  Job for the most part tend strongly to the
verbal pole, as shown by the following table.

The NV Ratio in the Peers’ Speeches

unit extent p N V NV
Eliphaz:
chaps. 4–5 469 0.44 165 114 0.591
chap. 15 331 0.31 117 79 0.597
chap. 22 266 0.25 94 63 0.599

Sum total 1066 376 256 0.596
Bildad:
chap. 8 204 0.458 75 42 0.641
chap. 18 185 0.416 74 39 0.655
chap. 25 56 0.126 20 10 0.667

Sum total 445 169 91 0.654
Zophar:
chap. 11 194 0.425 65 50 0.565
chap. 20 263 0.575 101 68 0.598

Sum total 457 166 118 0.582

The homogeneity of  the speeches of  each of  the peers is striking: the three Eliphaz
speeches center on the ratio of  0.594 (the diˆerence between maximum and mini-
mum, d, being 0.005); in Bildad’s speeches the arithmetic mean of  the ratio is 0.654
(d = 0.017), and in Zophar’s 0.585 (d = 0.33). Thus Bildad’s discourse, though still
to be characterized as verbal, is closest to the tranquillity of  traditional Hokma. Zophar
is at once the most enticing (chap. 11) and the most violent (chap. 20), whereas Eli-
phaz seems the most consistent, composed, and assertive among Job’s peers.65

64.ÙThe verbal style prevails in Proverbs 1 (0.64/0.36), 4 (0.56/0.44) and 9 (0.56/0.44), as it is the case
in chap. 28 (0.43/0.57). The nominal style is quite pronounced in chap. 5 (0.7/0.3) and 8 (0.697/0.303).

65.ÙAlthough these diˆerences are not signi˜cant from a statistical point of  view, they do merit atten-
tion. My friend and colleague Yair Hoˆman informs me that he has noted additional means of  personal
typi˜cation of  Job’s friends. Another factor to be taken into account for stylistic characterization and dif-
ferentiation in Job is the distribution of  pronouns (“power and solidarity”) and conjunctions.
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Job’s discourse is characterized by its great variety;66 a diˆerence of  no less than
0.171 sets the most verbal speech (chap. 23; NV = 0.494) apart from the most nomi-
nal one (chap. 26; NV = 0.685).

The NV Ratio in Job’s Speeches

unit extent p N V NV
Class a:
chap. 3 248 0.095 83 64 0.565
chaps. 6–7 488 0.187 153 126 0.548
chaps. 9–10 527 0.202 146 143 0.505
chaps. 13–14 478 0.184 136 131 0.509
chap. 19 272 0.104 78 75 0.51
chap. 23 154 0.059 42 43 0.494
chaps. 27, 29 437 0.168 156 117 0.571

Total 2604 794 699 0.532
Class b:
chap. 12 240 0.122 86 55 0.61
chaps. 16, 21 527 0.268 180 127 0.586
chaps. 17, 26 261 0.133 105 53 0.665
chap. 24 257 0.131 97 66 0.595
chaps. 30–31 681 0.346 253 156 0.619

Total 1966 721 457 0.612

On the whole one may distinguish between two classes. In one series of  speeches
(chaps. 3; 9–10; 13–14; 19; 23 and 27; 29) the verbal components are quite pro-
nounced (NV 0.532; d = 0.077), whereas the nominal components seem weak. These
are the more energetic speeches, the outstanding ones of  which are found in chaps.
9–10 and chap. 23. In fact, the ˜rst speeches are characterized by a certain cre-
scendo. The opening complaint, in which Job bewails his fate (chap. 3, e.g., vv. 3–
13, 16–26), is followed by the riposti to his peers, in which he not only lashes out
at their dogmatic attitude and lack of  sensitivity (e.g., 6:21–30; 9:1), but also chal-
lenges divine justice (6:8–10; 7:7–21, and in particular 9:14–34). In the speeches
of  the second type more prominence is given to the nouns (mean 0.612; d = 0.079;
slightly higher than the mean of  the speeches by Eliphaz and Zophar). The mood in
these pericopes seems more composed (chap. 21); some of  them satirize the wisdom
style (chaps. 12; 16–17; 26), and some oˆer more elaborate descriptions (chap. 24)
and arguments (chaps. 30–31). Of  course, in both classes the diction is on the whole
strongly verbal; the highest value for the NV rate is 0.665.

In the remaining pericopes the ˜ndings vary. In the Elihu speeches one notes a
slight divergence between the verbal style in chaps. 32–35 (in the very short chap. 35
the NV rate = 0.53, and in chap. 32 = 0.566), and the slightly more nominal tendency
in chaps. 36–37. In the section of  the divine answer from the storm the style is mostly
verbal. In chaps. 38–39 the NV ratio is not unlike that of  class (b) of  the speeches
of  Job (cf. chaps. 12; 30–31), but the verbal tendency is more pronounced in chap. 40

66.ÙHere too the diˆerence is not statistically signi˜cant.
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(especially in the ˜rst part of  the chapter, vv. 1–14: NV = 0.516). The nominal style
stands out in chap. 41 (as well as in 40:15–32; NV = 0.674).67

Remaining Units in the Book of Job

unit extent p noun verb NV
chap. 28 268 112 52 0.683
Elihu
chaps. 33–34 676 0.556 232 163 0.587
chaps. 36–37 539 0.444 205 124 0.623

Sum total 1215 437 287 0.604
Divine Answer:
chaps. 38–39 659 0.577 249 155 0.616
chap. 40 269 0.236 99 68 0.593
chap. 41 214 0.187 98 46 0.68

Sum total 1142 446 269 0.624

In short, almost all sections of  the poetic speeches are dominated by the verbal
style. The verbal style of  the prologue, then, is in keeping with the diction of  the
poetic sections. It therefore appears that the poetic language of  the speeches has
in˘uenced the style of  the prose narrative. This suggestion is supported by the fact
that the verbal style also stands out in the prose account of  Zechariah’s visions (Ze-
chariah 1–7; NV ratio 0.615), the style of  which is, of  course, in˘uenced by the po-
etic tradition of  prophecy (cf. Zechariah 8). Thus, the remarkable preference for the
verbal style sets the Job tale apart from the style of  the period, and links it with the
poetic sections of  the book.

5. Formulaic Language

The narrative section and the speeches hold one phrase in common. The formula
rmayw ˆ[yw, “he began to speak and said,” which is used for the stereotypic introduc-
tions of  the speeches,68 occurs four times in the prose tale, always in the clause ˆ[yw

rmayw òh ta ˆfçh, “The ¶atan answered God and said” (Job 1:7, 9; 2:2, 4) and always
indicating the answer to a divine question.69 This structure may also be found in the

67.ÙSome of  these data could inform the discussion regarding the composition of  these speeches, if
used with due care. For example, the diˆerence between the descriptions of  Leviathan and Behemoth
(40:15–41:26) and the ˜rst discourse (chaps. 38–39) is striking, and might strengthen the argument that
only the latter is part of  the original main corpus. Hoˆman suggests that the opening sections of  the second
divine answer (40:7–14) with its strongly developed moral sense, as distinct from the cosmological ar-
gument of  the other speeches, could be related to the Elihu speeches: Blemished Perfection: The Book of
Job in Context (She¯eld, 1996), 297–98. This proposal could be considered to ˜t the data concerning the
NV ratio even though the diction of  these speeches is less verbal than that of  40:7–14.

68.ÙCycle 1: 3:2; 4:1; 6:1; 8:1; 9:1; 11:1; 12:1; cycle 2: 15:1; 16:1; 18:1; 19:1; 20:1; 21:1; cycle 3:
22:1; 23:1; 25:1; 26:1; Elihu speeches: 32:6; 34:1; 35:1. Deviating openings are limited to the sections
following cycle 3: rmayw wlçm taç bwya πsyw, 27:1; 29:1): rmayw awhyla πsyw (36:1).

69.ÙOn the remarkable frequency of  this phrase in the Job tale, see S. A. Meier, Speaking of Speaking:
Marking Direct Discourse in the Hebrew Bible, VTS 46 (Leiden, 1992), 179, 178, n. 5. In his opinion, this
is a matter of  Aramaic in˘uence. The Aramaic Sarmuge tale, in which this phrase is quite frequent, is
characterized by repetitive “compositional themes” and a highly formulaic diction, which has in˘uenced



JANES 24 (1996)92

dialogue between God and Job. The divine answers from the storm open with the
clause rmayw hr[sh ˆm bwya ta òh ˆ[yw, “So the LORD answered Job out of  the storm
and said” (38:1; 40:6), or with rmayw bwya ta òh ˆ[yw “So the LORD answered Job and
said” (40:1), whereas Job’s responses are introduced by the clause rmayw òh ta bwya ˆ[yw,
“So Job answered the LORD and said” (40:3; 42:1). Usage of  the extended formula is
restricted to the dialogue with the deity; in general the introductions of  the speeches
do not mention the addressee. This correspondence, then, is a matter of  system, a sys-
tem common to the narrative and the speeches.

The particular use of  the phrase rmayw ˆ[yw is the more signi˜cant, as it is but one
of  a large class of  traditional expressions, paralleled by ˜xed phrases in Ugaritic,70

Akkadian, and also Hittite poetry, as well as in Aramaic narrative,71 e.g., wyny[ açyw

aryw, “he lifted his eyes and saw”; arqyw wlwq açyw (with its variants µryw wlwq açyw

˚byw, arqyw wlwq), “he lifted his voice and cried”; dltw rhtw, “she conceived and bore”;
tkll axyw/˚lyw jqyw, “he took and went”/“he went out to go”; µçyw jqyw, “he took and
placed”; ˆtyw jqyw, “he took and gave”; wjtçyw dqyw/lpyw, “he fell/bowed and pros-
trated himself ”; tçyw lkayw, “he ate and drank.”

Generally speaking, phrases of  this type are extremely frequent in the Abra-
ham and Jacob narratives, and fairly common in the Book of  Samuel and the Elijah-
Elisha cycles (i.e., classical narrative). In contrast, post-exilic narrative (Chronicles,

70.ÙActually, in Ugaritic texts we ˜nd the form wyçn without any verbal complement, which could be
considered to match rmayw. Nevertheless Cassuto’s assumption that this is the equivalent of  BH rmayw ˆ[yw

has been shown to be correct, for this phrase is not only extremely frequent in the Egyptian Aramaic
Ahiqar tale, but also in the Sarmuge narrative (see n. 69). Even more important is the fact that this formula
occurs in the Ahiqar proverbs in an animal fable (l. 118, cf. ll. 119, 121): the view that these proverbs are
of  ancient Aramaic provenance (Damascus) has been defended by U. Kottsieper, Die Sprache der Ahiq-
arsprüche (Berlin-New York, 1990), 244–46. In Akkadian epic poetry we meet the phrase apalu—awata
zakarum (Zu epic: CT 15, 40:8f.; cf. 39:43f.; A. F. Rainey, El Amarna Tablets 359–379, AOAT 8 (Neukirchen-
Vluyn, 1978), 12, rev.: 8 (sar tamharim). The evidence of  the Sarmuge tale is highly signi˜cant, for it
contains many compositional themes, typical scenes in ˜xed formulaic language, as shown in the present
author’s “Daniel Tales,” 251–53.

71.ÙU. M. D. Cassuto, Biblical and Oriental Studies, trans. I. Abrahams (Jerusalem, 1975), 1:7–16; 2:16–
109; F. M. Cross, “The Epic Traditions of  Ancient Israel: Epic Narrative and the Reconstruction of  Early
Israelite Institutions,” in R. E. Friedman, ed., The Poet and the Historian (Chico, CA, 1983), 13–39. See
also G. del Olmo Lete, Mitos y Leyendas de Canaan segun la Tradicion de Ugarit (Madrid, 1981), 36–37,
54–58. Cassuto’s thesis has been further extended in computer aided stylo-statistical studies in the present
author’s “Epic Formulas in Biblical Narrative: Frequency and Distribution,” in Les actes du second col-
loque international Bible et Informatique: méthodes, outils, résultats (Jerusalem 9–13 Juin 1988) (Genève,
1989), 435–88; “Epic Formulas in Biblical Narrative and the Fountainheads of  Ancient Hebrew Narra-
tive,” Teçuda 7 (1992), 9–53 [Heb. with Eng. summary]. In these studies a formula is de˜ned as a com-
posite phrase that is frequent in certain sections of  the corpus (and not in one section only) and is not
con˜ned to one contextual situation: indicating a simple action or idea, it is equivalent to a corresponding
simple expression (e.g., “to lift the eyes and to see” instead of  “to see”).

the Daniel tales of  Daniel 2–6; see the author’s “The Daniel Tales in their Aramaic Literary Milieu,” in
A. S. van der Woude, ed., The Book of Daniel in the Light of New Findings (Leuven, 1993), 249–65.
Hence this type of  Aramaic narrative could also have in˘uenced the diction of  the Job tale. But this is no
reason to assume that the Book of  Job has been translated from Aramaic, as suggested once again by
A. Lemaire, “Aramaic Literature and Hebrew Literature: Contact and In˘uences in the First Millennium
BCE,” in M. Bar-Asher, ed., Proceedings of the Ninth World Congress of Jewish Studies (Jerusalem, August
1985), Panel Sessions: Hebrew and Aramaic Languages (Jerusalem, 1988), 9–24, esp. 21–23.
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Ezra-Nehemiah, Esther) and exilic narrative (most parts of  Kings) oˆer only few
instances. Thus it is remarkable how rich the prose tale of  Job is in formulaic lan-
guage. Apart from the four instances of  rmaAhn[ “he answered”—“he said,” one
notes: htçAlka “he ate”—“he drank” (1:4, 13, 18); ˚lhAjql “he took”—“he went”
(42:18); µyny[ açn “he lifted his eyes” (2:12); hkbAlwq açn “he lifted his voice”—
“he cried” (2:12); wjtçyw hxra lpyw “he fell to the ground and prostrated himself ”
(1:20); ˆtnAjql “he took”—“he gave” (1:21; actually the inverse variant: òh ,ˆtn òh

jql).72 The high incidence of  formulaic language connects the diction of  the Book
of  Job with that of  classical narrative and sets it apart from post-exilic prose. This
conclusion matches our ˜ndings concerning the NV ratio. How might one account
for this result?

A possible answer is provided by Sarna’s thesis that various features of  the Job
tale suggest an epic substratum, a suggestion also supported by Ezekiel’s allusions,
in which Job is mentioned together with Daniel and Noah (Ezek. 14:14, 20).73 Hence
one could venture the hypothesis that this substrate was the source of  the epic for-
mulae in our tale, as well as its strong predilection for verbal diction and remarkable
inclination to balanced coupling. This hypothesis is borne out by the parallels with
the Egyptian Aramaic Sarmuge tale, with its strongly epic character.74

But this is hardly the only factor. First, some features of  the Job tale suggest
some in˘uence of  patriarchal narrative. Job’s prayer on his friends’ behalf  is matched
by Abraham’s prayer for Abimelech (Gen. 20:7, 17).75 The phrase used for introduc-
ing Job’s three daughters is quite similar to the introduction of  Leah and Rachel as
well as to the introduction of  Elkanah’s two wives.76

Job 42:13–14 Gen. 29:16–17 1 Sam. 1:2

twnb çlçw µynb hn[bç wl yhyw twnb ytç ˆbllw µyçn ytç wlw

hmymy tjah µç arqyw hal hlwdgh µç hnj tja µç

h[yxq tynçh µçw ljr hnfqh µçw hnnp tynçh µçw

ˆwph ˆrq tyçylçh µçw —
bwya twnbk twpy µyçn axmn alw twkr hal yny[w

harm tpyw rat tpy htyh ljrw

72.ÙOn the inverse variant of  ˆtyw . . . hqyw, see J. C. Green˜eld, “Nasû-nadanu and its Congeners,” in
M. de Jong-Ellis, ed., Essays on the Ancient Near East in Memory of J. J. Finkelstein (Hamden, 1977),
87–91; and note Gen. 14:21; 23:13; 34:9, 16; 38:28; 48:22; Deut. 7:3; 1 Sam. 2:16; 10:4; 1 Kgs. 17:19.

73.ÙSarna, “Epic Substratum.” The presence of  real parallels with Ugaritic, e.g., the phrase ≈ral bçy,
is not surprising if  the narrator is identical with the poet of  the main corpus of  the poetic speeches. The
“patriarchal background” seems to be a matter of  literary borrowing.

74.ÙSee n. 69, above. It is, however, to be admitted that some of  Sarna’s examples are matched by
instances in post-exilic poetry, e.g., Qoh. 5:14 (ˆfbm axy, Job 1:21); the opposition tyrja-tyçar (Isa.
46:10); the phrase twbç bç does not have a parallel in epic poetry.

75.ÙThe divine instructions to Job’s friends (42:10) seem problematic, for the friends are represented as
staying with Job. Actually the problem is less severe than it appears at ˜rst sight; before oˆering the sac-
ri˜ce they have to procure the sacri˜cial animals, and then they must return to their friend. For the junc-
tion of  µyrp h[bç and µylya h[bç cf. Num. 23:2–3; 2 Sam. 6:13 (4QSama). The sequence of  jql, ˚lh

and hlw[ hl[h is particular to the Aqedah narrative (Gen. 22:2).
76.ÙSee also 1 Sam. 14:47 (Merab and Michal); Num. 11:26 (Medad and Eldad). The use of  the ordinal

numbers “˜rst” and “second” instead of  the characterization (so also 1 Sam. 14:47; similarly 8:2) resem-
bles the opening of  the Samuel book (so also Num. 11:26).
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He had seven sons and three daughters, Laban had two daughters He had two wives
he called the one Yemima The name of  the eldest was Leah The name of  the

one was Hannah
and the second Qetzi’a and of  the youngest Rahel and of  the second

Penina
and the third Keren Happukh and Leah’s eyes, now, were dull,
there were no women to be found as but Rahel was of  beautiful ˜gure
beautiful as Job’s daughters and beautiful shape

One notes two diˆerences. Instead of  the classical opposition of  two daughters
(or wives), coming to a head in the con˘ict between them, the Job tale speaks of  three
daughters,77 all unequalled in their beauty. The latter motif  is the counterpart of
Rachel’s beauty, which, however, is contrasted with Leah’s lacklusterness. The way in
which bitter con˘ict makes place for full harmony, demonstrates the narrator’s de-
pendence on the classical themes of  the patriarchal narratives.

The second point is that some of  Sarna’s examples actually suit exilic and post-
exilic biblical poetry.78 The role of  the ¶atan in the heavenly council matches the
post-exilic prophetic vision on the trial of  Jehoshua ben Jehosadak and his reha-
bilitation (Zech. 3:1–5). This reference is quite helpful to our study. The prophetic
literature of  the exilic/post-exilic period seems to adopt the formulaic diction of
classical prose, as shown by the frequent adaptation of  narrative formulae in Deutero-
Isaiah79 and Ezekiel.80 In the visions of  Zechariah (Zechariah 1–7) formulaic lan-
guage highlights the function of  the visionary81 and of  the angelic speaker.82 Hence,
in the tale of  Job the use of  these formulae is related not only to the classical pre-
exilic prose tradition, but also, and especially so, to the poetic register of  the exilic/
post-exilic period.83 Actually, it is the connection with poetic conventional language

77.ÙThe use of  the numbers three and seven is related to the combination of  these two typological
numbers in the seven-day pattern, as noted by S. E. Loewenstamm, “The Seven-Day-Unit in Ugaritic Epic
Literature,” Comparative Studies in the Bible and Ancient Near Eastern Literatures, AOAT 204 (Neukirchen-
Vluyn, 1980), 192–209.

78.ÙE.g., Qoh 5:14 (ˆfbm axy, Job 1:21); the opposition tyrjaAtyçar (Isa. 46:10); the phrase twbç bç

does not have a parallel in epic poetry.
79.Ùharw µyny[ açn: Isa. 40:26; 49:18; 51:6; 60:4; cf. Ps. 121:1; µyçw jql: Isa. 46:7 (whlbsy . . . whaçy

whjnyw; arqyw wlwq açyw free variations): Isa. 42:2, 11; 52:8 (cf. 24:14); 58:1 (hwjtçh); free variations:
Isa. 49:7, 49:23; 60:14. In pre-exilic prophecy note: Isa. 6:3; 7:14; 8:3 (cf. Ps. 77:15; Cant. 8:2); 14:10;
21:5, 9; 22:13; 26:18; Jer. 3:2; 13:20; 11:5; 22:15; Hos. 2:10–11; 13:10–11; Joel 2:19; Mic. 2:10; Hab.
2:2. In view of  these data, one could ask why a late historian could not use these formulae in the same
way these prophets did. The answer is that he could. But in that case we would still have to consider the
qualitative diˆerences between these narratives and recognizably late narratives. Moreover, one should
account for the diˆerences between the (more or less) uniform usage in presumed classical narrative and
the large variegation in exilic-postexilic prophetic poetry. See also n. 83.

80.Ùµyny[ açn: Ezek. 8:5; ˆtyw jqyw: 4:1, 2, 9; 16:18, 19; 17:5, 22; 33:2; 37:19; ˆtyw açyw: 10:7; jqyw

µçyw: 19:5 (cf. Hag. 2:23); ˚lyw jqyw: Ezek. 3:14; 17:12 (cf. Zech. 6:10); µryw µypnk açyw: Ezek. 10:16
(cf. 11:22; CTA 10 II:10f.: wtsu knph btlt çnt . . . wtr bçp); axyw jqyw: 10:7; for rmayw ˆ[yw see also Jer. 44:15.

81.Ùaraw yny[ açaw: 2:1, 5; 5:1, 9; 6:1; cf. Dan. 8:3; 10:5; rmayw ˆ[yw: 4:4, 11–12; 6:4 (cf. the priestly
spokesmen, Hag. 2:12, 13).

82.Ùrmayw ˆ[yw: Zech. 1:10, 11, 12, 3:4; 4:5, 6; 6:5.
83.ÙThe way these formulae are used betrays a conscious literary eˆort. The formula rmayw ˆ[yw is only

used for ¶atan’s answer to God’s questions (1:7, 9; 2:2, 4). In the divine instructions to Job’s friends the
phrase µkd[b hlw[ µtyl[hw (42:10) is strange, for the friends are staying with Job; actually it is related
to the Abraham narrative (Gen. 22:2). Job’s prayer on his friends’ behalf  is matched by Abraham’s prayer
for Abimelech (Gen. 20:7, 17).
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that explains the narrator’s particular sensitivity to epic diction in general and in the
patriarchal narratives in particular.

It must be admitted, however, that the formulaic register is not used in the
poetic sections of  Job. In this respect the distinction between prose and poetry is
maintained. But this gap is bridged by the introduction to Job’s ˜rst complaint
(3:1):

rmayw bwya ˆ[yw / wmwy ta llqyw whyp ta bwya jtp ˆk yrja.

After that Job opened his mouth and cursed his day. / And Job began to speak and said.

This phrase is related to epic diction. It resembles the well-known Akkadian epic
formula for the introduction of  direct speech, e.g.:84

anu pÿasu ÿpusamma, issaqar ana quradi enlil

Anu “did” his mouth and spoke to hero Enlil.

The quotation of  the Akkadian formula does not lack justi˜cation, for the Old
Babylonian epic also preserves traces of  the same formulaic tradition that is embod-
ied in Ugaritic poetry and ancient biblical narrative. The Old Babylonian version of
the Gilgamesh epic contains a hitherto unnoticed instance of  the well-known for-
mula “lift the eyes and see”:85

issîma ÿnÿsu ÿtamar awÿlam

He (i.e., Enkidu) lifted his eyes and saw the man.

By the same token the Akkadian formula for the opening of  the mouth is the epic
counterpart of  the phrase in Job. In Tannaitic midrash this phrase serves as the in-
troduction to speech (Mekilta, Besallah: †irta 1):86

µwqmh ynpl hryç wrmaw ˆhyp wjtp hlaw hla

Both parties alike opened their mouth and sang praise before God.

84.ÙAtram-hasÿs I II 111–12 and passim; see K. Hecker, Untersuchungen zur Akkadischen Epik, AOATS
8 (Neukirchen-Vluyn, 1974), 174.

85.ÙGilg. Penn., PBS X, pl. LXV, rev. i:3–4. From a structural point of  view it is closer to the BH for-
mula than the Ugaritic formulae. That this formula was more widespread than it seems is shown by the
corresponding expression in Hittite literature: nu Ellallus sakuwa karpta nuza TUR-an sakwiskizzi, “And
Enlil lifts the eyes and sees the ‘small one’,”; see H. G. Güterbock, “The Song of  Ullikummi—Revised
Text of  the Hittite Version of  a Hurrian Myth,” JCS 5 (1951), 135–61; 6 (1952), 8–42; there: I iv:10–11
(p. 157).

86.ÙEd. Horovitz-Rabin, p. 121. The Aramaic counterpart of  these formulae occurs in Tg. Ps.-Jon.
Deut. 32:9: rmaw ajbçwtb hymwp layrbg jtp ,hym[ yyd armym µwçd bf qlwj µwra rmaw hymwp lakym jtp

hytnsja bd[ bq[y tybd, “Michael opened his mouth, and said, ‘lo, a good lot, for the name of  the Lord
is with it (i.e., with Israel); Gabriel opened his mouth in praise and said, ‘for the house of  Jacob is the share
of  His inheritance.’ ” This phrase also occurs in the Targum sel Tosefta on Exod. 14:30, according to A. Sper-
ber, The Bible in Aramaic (Leiden, 1959), 1:357; see also the piyyut republished by Joseph Heinemann
as Targum sel Tosefta on Genesis 22 (aba ˚yrbw ˚mwp jtp): “Serÿdÿm mÿsÿratam sel hammeturgemanÿm
haqqed¿mÿm,” Hasifrut 4 (1973), 362–75, at 367 (also 363 for the Tosefta on Exod. 14:30).



JANES 24 (1996)96

In biblical poetry the phrase “open the mouth” is not uncommon. Ezekiel uses
it in conjunction with a free variation of  the formula “lift the voice” (Ezek. 21:27):

h[wrtb lwq µyrhl jxrb hp jtpl

To open the mouth fiin a shoutfl, to lift the voice in clamor.

Instead of  jxrb, “murder,” the Septuagint (ejn bo¬Å) re˘ects “shouting,” i.e., jrxb,
hjwxb, or something similar.87 The phrase “open the mouth” may be used in the
introduction to poetic speech (Ps. 49:2; Job 33:2). In negative clauses it parallels the
root µla, “dumb.”88 In prose this phrase occurs one other time, to indicate the break
of  silence (Dan. 10:16, after ytmlan in v. 15), not unlike the way it is used in the in-
troduction to Job’s complaint. Hence this phrase belongs to the domain of  poetry as
well as to traditional formulaic language. As such it is eminently suited to its func-
tion in the Book of  Job, welding together the poetic speeches and the prose tale.

Moreover, the way in which the prose tale uses formulae has a clear poetic ring.
We have already referred to lexical and syntactic congruity in the descriptions of  the
friends’ reaction when they came to comfort Job (2:12):

wkbyw µlwq waçyw / whrykh alw qwjrm µhyny[ waçyw

But they lifted their eyes from afar and could not recognize him / so they lifted their voices
and wept.

The two cola of  this verse contain two formulae, which occur only here in parallel-
ism. Moreover, the formula “they lifted their eyes” is used without the main predi-
cate “and they saw,” not unlike the Aramaic phrase any[ lfn.89 Actually, the position
of  the verb “see” is occupied by a related phrase whrykh alw, “they did not recognize
him,” representing a highly literary eˆort. Furthermore, the intervening adverb, “from
afar,” which separates the ˜rst part of  the formula from the verb of  perception so as
to create two cola, parallels the poetic usage of  the phrase, e.g. (Isa. 40:26):90

hla arb ym warw µkyny[ µwrm waç

Lift your eyes unto heaven and see who created these.

87.ÙEven though we cannot decide which of  these roots was used and which form, the text re˘ected
by the LXX is the original reading, as shown by Isa. 42:13, jyrxy πa [yry (cf. v. 11).

88.ÙIsa. 53:7; Ps. 38:14; 39:10; Prov. 31:8; cf. also Ps. 109:2 (following çrjt la); and in general:
Prov. 24:7; 31:9, 26 (Josh. 10:22; hr[mh yp). For transitive use of  the phrase see Num. 22:28; Ezek. 3:27;
33:22. This phrase may also be used as an introduction to the act of  swallowing: Ezek. 3:2; Num. 16:32;
26:10; Ps. 106:17. An alternative for this formula is hp hxp; for speaking: Judg. 11:35, 36; Isa. 10:14;
Ps. 22:14; Job 35:16; Lam. 2:16; 3:46; for swallowing: Gen. 4:11; Num. 16:30; Deut. 11:6; Ezek. 2:8; for
µytpç jtp see Job 11:5; 32:20; Ps. 51:17 (cf. with hxp: 66:14). Cf. Prov. 8:6.

89.Ùany[ açn: Ahiqar 169; Dan. 4:31 and cf. Akkadian nitil ÿne; in BH cf. Ezek: 8:5; Ps. 121:1. For the
formula rmaw hn[ in an animal fable see Ahiqar 118.

90.ÙSo also Isa. 49:18; 60:4; Jer. 3:2; Deut. 3:27; 4:19, but contrast Jer. 13:20; see also Isa. 51:6; and
S. E. Loewenstamm, “The Expanded Colon in Ugaritic and Biblical Verse,” Comparative Studies, 281–
309, esp. 289, n. 16.
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This construction constitutes a deviation from the narrative norm, in which the
verb “see” always comes immediately after the phrase “lift the eyes,” e.g., açyw

ab wç[ hnhw aryw wyny[ bq[y, “And Jacob lifted his eyes and saw, and behold, Esau
was coming” (Gen. 33:1). Hence the Job tale follows the poetic variant of  the com-
mon formula.

A special eˆect is achieved by the description of  Job’s mourning gestures (1:20):

wjtçyw hxra lpyw / wçar ta zgyw wly[m ta [rqyw

He rent his robe, shore his head, / and throwing himself  down on the earth prostrated himself.

This prostration could be viewed as a sign of  despondency, as it is the case in Joshua’s
reaction at the defeat near Ai (Josh. 7:6).91 The mourning description in Ezekiel’s
prophecy oˆers a similar sequence (Ezek. 27:30–31):

µyqç wrgjw hjrq ˚yla wjyrqhw wçlpjy rpab µhyçar l[ rp[ wl[yw hrm wq[zyw

So they will cry bitterly, cast dust upon their heads, roll themselves in ashes,
and they will make themselves bold over you and gird them with sackcloths.

Of  course wçlpty is the normal expression, for which wjtçyw of  the Job tale is an
artful, and highly signi˜cant variant, indicating as it does Job’s unswerving loyalty
to the divine sovereign and his authority (cf. v. 21). Such a use of  this word is
eminently suited to the sophisticated vocabulary of  the poetic sections of  the book.
Thus, the use of  formulaic language links up with other indications of  the singular
status of  the prose tale of  Job and its close relation to the poetic diction.

The conclusion seems justi˜ed that with respect to those parameters that are
relevant for prose and poetry alike, the diction of  the tale turns out to be rather close
to the poetic style. The narrator of  the Job tale is a highly sophisticated poet, whose
prose truly resembles a dance. Some details suggest that the narrative was composed
by the poet of  the main corpus, e.g., the NV ratio of  the speeches and the particularly
formulaic language at the point of  the transition from prose to poetry (3:1–2). This
aspect of  the problem cannot be pursued without a detailed examination of  the ˜ne
texture of  the speeches.92 But that should be the subject of  another study.

91.ÙSo M. I. Gruber, Aspects of Non-Verbal Communication in the Ancient Near East (Rome, 1980),
94–124. See also the present author’s “Wysthw: Group Formulas in Biblical Prose and Poetry,” in M. Fish-
bane et al., eds., Shaçarei Talmon. Studies in the Bible, Qumran and the Ancient Near East Presented to
Shemaryahu Talmon (Winona Lake, 1992), 81*–91* [Heb. with Eng. summary).

92.ÙAn innovative and thorough discussion of  the stylistic overlap between the prose narrative and the
˜rst chapters of  the poetic corpus has been oˆered by W. A. M. Beuken, “Job’s Imprecation as the Cradle
of  a New Religious Discourse: The Perplexing Impact of  the Semantic Correspondences between Job 3,
Job 4–5 and Job 6–7,” in idem, ed., The Book of Job (Leuven, 1994), 41–78. One of  the central issues to
be discussed is the relationship between the various occurrences of  phrases such as wtmtb qyzjm wnd[w

(2:3, as divine praise), ˚tmtb qyzjm ˚d[ (2:9, the reproach of  Job’s wife), ynmm ytmt rysa al (27:5, Job’s
remonstration of  innocence). Is this a matter of  contradictions or of  word-play, point of  view, and irony?
New light may be shed on this problem by focusing on the forensic aspect of  the poetic speeches in Job,
for which see now E. L. Greenstein, “A Forensic Understanding of  the Speech from the Whirlwind,” in
M. V. Fox et al., eds., Texts, Temples and Traditions: A Tribute to Menahem Haran (Winona Lake, 1996),
241–58.




